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FOREWORD

Punjabi University is constantly striving hard for the all-round development of various
traditional art forms of Punjab. The University has introduced the Sikh Music tradition Gurmatr
Sangeer as an independent academic discipline under the faculty of Arts and Culture. Since the
establishment of Gurmar Sangeer Chair and the Department of Gurmat Sangeet, various research
and teaching programs have been launched. For the propagation of Gurmat Sangeet at global level,
the digitization process of Gurmat Sangeet literature has successfully been carried out by Bhai
Randhir Singh online Gurmar Sangeet Library under the website www.gurmatsangeetlibrary.com.
In addition to this, more than 2.000 hours of vast collection of Classical Music, Folk Music, Sufi
Music and Gurmat Sangeet have been uploaded on the website www.gurmatsangeetpup.com under
the project Sant Sucha Singh Archives of Music.

To fulfill the fundamental requirement of Gurmat Sangeet at academic level, Punjabi University
has planned the publication of various texts, research and reference books. The publication of
Gurmat Sangeet Terminology is a significant step in this direction as collecting and classifying the
technical terminology is not a simple task, given the multi-dimensional analytical study of centuries
old theory and practice of Gurmat Sangeet.

It is a matter of pride for Punjabi University that a dedicated team of scholars and musicians,
under the leadership of Dr. Gurnam Singh, the founder Professor and Head of Gurmat Sangeet
Chair and Department of Gurmat Sangeet, have made the task possible. Of course, there is enough
scope to make it more relevant and contextual academically with valuable suggestions and inputs
from the readers and scholars working in the field.

1 appreciate the sincere effort and the hard labour put in by the Chief Editor and the entire
team. It gives me immense pleasure to present this Reference Book with the hope that the work will

be useful to the readers, researchers and students in this field.

Punjabi University Jaspal Singh

Patiala Vice-Chancellor



PREFACE

The pride of introducing Gurmat sangit tradition of Sikh music was a great academic challenge
for Punjabi University, Patiala. The academia and patrons of Gurmat sangit from all over the world
have encouraged in the establishment of this nouveau subject. After the establishment of Gurmal
sangit Chair (2003), the Department of Gurmat sangit (2005) was established for the 'l::auhingtgfr'
the under-graduate and post-graduate classes in various streams of Sikh music.

The fundamental reference sources for the research and teaching of Gurmat sangit tradition in
Sikh music were insufficient. So to fulfil this objective, Punjabi University in the form of various
research projects initiated the publishing of Gurmat sangit Literature. The process of development
of sources for the purpose of research and teaching was even more challenging in comparison to the
development of this musical tradition established from years, along with its propagation at every level
and creating attractive and fruitful employment opportunities in this field. Preserving and reviving
the singing and playing styles of all the Ragas in Gurii Granth Sahib were prescribed as subjects of
study. Along with it, the initiation of the preparation and publication of the textual material was done
for the easy access to teachers and students. This research project of Gurmat Swigit Terminolugy
is also an integral part of these efforts.

The collection, illustration and prescription of the Gurmat Sangit Terminology was a long and
tough academic task, which is resolved into its final form with the years of hard work by the dedicated
team of scholars. To establish the independent recognition of Gurmat sangit. a creative and analytical
process of its comparison with the contemporary music traditions was a part of this research project.
As the primary form of collection of Gurmat sangit Terminology, the theoretical and practical
sources were collected. The efforts by the earlier scholars in this field proved guiding and helpful to
us, for which we will always be indebted to them. The technical terminology prevalent in the practical
tradition from centuries was arranged by organizing various Gurmat san git workshops in which
various scholars and experts in this field took part.

In these workshops, a team of scholars and advisory board including Bib1 Jasbir Kaur Khalsa,
S. Surinder Singh ‘Singh Bandhi’, Professor Kartar Singh, Dr. Jagir Singh, Dr. Jasbir Singh
Sabar and Dr. Gurnam Singh (Editor-in-Chief) after long analytical discussions provided new
dimensions to the theoretical perspectives of Gurmat sangit. Dr. Jasbir Kaur, Dr.Harjas Kaur, Dr.
Kanwaljit Singh. Dr. Varinder Kaur, Dr. Harminder Kaur, Dr. Rupinder Kaur and S. Gurdev Singh
on the theoretical and practical aspects; Dr. Devinder Kaur, S. Amandeep Singh. Sh. Ali Akbar. S.
Jabarjang Singh and S. Amrinder Singh on Indian music and the string instruments tradition of
Gurmat Sangeet; while Dr. Kanwaljit Singh, Ustad Kulwinder Singh, Sh. Arun Kumar Jha and Dr.
Murli Manohar regarding percussion instruments, worked hard to finalize the various entries of the
terminology. Under the leadership of Dr. Gurnam Singh. a team of editors and technical staff
prepared the manuscript in English, Punjabi and Hindi languages. Dr. Varinder Kumar, Dr. Nitu
Kaushal, Dr. Rittii, Ms. Sonia and Ms. DiptT Dhir and Dr. Anurdg Singh have given special assistance.

The first edition of Gurmat Sangit Terminology by a team of scholars has been finalized with



the objectives to make it easily adaptable and explicit in the application for research and teaching of
Gurmat sangil. The terminology is strictly based on the theoretical and practical vocabulary of vocal
and instrumental tradition of Gurmat san git. The selection and collection of terms instead of being
colloguial has been scientifically finalized. In this process, the particular music terms from Gura
Granth Sahib and Indian music have been selected which have directly been assimilated in the
contemporary Gurmat sangit tradition excluding the individuals and places related to the tradition.
Another parameter for the selection in case of any synonymy and repetition, the terms adopted are
easily accessible and close to the Gurmat tradition. The spellings have been standardized according
to the dictionaries published by Punjabi University, Patiala. For the terminology of Guri Granth Sahi
b. Gurmat Martand (Bhai Kahan Singh Nabha, Shiromani Gurdwiara Parbandhak Committee,
Amritsar), Sikh Rehat Maryada (Shiromant Gurdwara Parbandhak Committee, Amritsar), Mahan
IKosh (Bhat Kdhan Singh Nabha Language Department, Punjab), Sri Gurii Granth Sahib Kosh (Bhai
Vir Singh, Singh Brothers, Amritsar), Adi Granth Shabad-Anukramnika (Gurcharan Sin gh, Punjabi
LIniversity. Patiala), The Encyclopaedia of Sikhism (Harbans Singh, Punjabi University Patiala) and
some other prominent authentic Sikh sources have been consulted.

A grand and vast tradition of Gurmat san git has emerged with this collection, preservation and
compilation of technical terminology. Along with the basic Ragas of Gurmat san git. many Ragas in
Hindustani music commonly used in Gurmat san git have specially came forth. Similarly, the composers
of Shabad Kirtan in Gurmat Sangeet have used some new Ragas for various important aspects,
which still have not been included in the Raga tradition of Hindustant music. These composers have
used a large number of Talas also. This vast repertoire of Ragas and Talas in Gurmat san git represent
its grandeur. This basic and primary initiation would indeed be helpful for the planning and further
teaching and research programs in the academic and Sikh music world.

We are heartily thankful to the honourable Vice-Chancellor Dr. Jaspal Sin gh for providing kind
patronage for the various Gurmat san git projects.

The mutual co-operation of editorial board and staff have successfully accomplished this project
and we are thankful to them. We are also thankful to Prof. Dhanwant Kaur, Head Publication
Bureau and S. Harjeet Singh for the publication of books. A special UGC grant for the publication
under the eleventh five-years planning was provided by Dr. Devinder Sinigh, Director Planning and
Monitoring, whom we are really grateful.

Your valuable suggestions regarding Gurmat Sangit Terminology will always be guiding us.
I'he scholars and musicians in the field of Gurmat sangit made our task easy by giving full co-
operation and for this, we are really indebted to them. This humble effort would surely be beneficial
for the students and researchers in this field. With this hope, we present Gurmat Sarigit Terminology
for the use of readers, scholars and musicians in the world of music and Gurmat sangit.

Department of Gurmat Sangeet Gurnam Singh
Punjabi University, Patiala Professor & Head



TRANSCRIPTION/PRONUNCIATION KEY FOR NON-ENGLISH WORDS/PHRASES

Certain names and terms have been used in the text in their original Punjabi form. In order to
facilitate their correct pronunciation. the following key has been used while transcribing the original
into the Roman script :

Punjabi phoncemes Hindi/Sanskrit phonemes Roman script
(Gurmukhi script) (€<&7ard! seript) equivalents
Letter/Vowel symbaol Letter/Vowel symbol

™ 3 a
™ ¥ AT 1 a
fo f 5 = 11
gt 1 g i i
54 B 3 q u. il
4 ; & . i
g ) v ) é
) ) v ) ai
54 B a 1 0
ni ° aft 3 au
H " 5

J B h
d Cd k
Y L] kh
ar T 0
w 12 gh
-] g n
g E ch
g ] chh
H ol |

g # Jh
¥ A i

IX



Punjabi phonemes
(Gurmukhi script)
Letter/Vowel symbol

Hindi/Sanskrit phonemes

(@=&Tardt script)

Letter/Vowel symbol

Roman script
equivalents

]

Al o2 o = o™ oM W oA M Y g X oo o4 N & o o a4 & o of f 4 of

§ 94 31 8 A € a 9 & a o o

2]

x

S o8 4 g M @@ @ o a <4 o o

th

dh

n

th

dh

ph

bh

rh
sh

kh




Nasalization

(i) n preceding H,dq,d,4,dN,W,5§,9,d,8,<,H
(i) 0 preceding dJ,&,4,9,%

(i) n preceding z2,5,9,9,F

(iv) npreceding 4,89,9,0,8

(v) mpreceding u,e,8,9,4

Use of Diacritics

All non-English words, phrases and texts arc printed with diacritical marks as indicated in the
transcription key.

Musical Notations : The following notations have been used for music notes :

Punjabi Hindi English
Sharaj HT L3l S
Shudh Rishabh g R R
Komal Rishabh d X r
Shudh Gandhar ar U G
Komal Gandhar ar kil g
Shudh Madhiam H FII M
Tiver Madhiam I-II H m
Pancham i) q P
Shudh Dhaivat T o] 1)
Komal Dhaivat q g d
Shudh Nishad at Gl N
Komal Nishad &t Gl n

XI



Abhias

Abhog
Abhogi Kanara

Achal Sur
Achal That

Admbari Kédar

Aghit

Ahat Nad
Ahir Bhairau
Ahiri Todi

Akal Chalang D1
Kirtan Chauki

Akarik Tan

Akhand Kirtan

Alihnian

A

A continuous practice to achieve perfection on sur;, raga, tala
etc. (Ridz)

Fourth part of a classical singing style dharupad

A raga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Notes that remain on their fixed position

A fixed that of 23 frets for 22 shudh and vikrit notes according to
Sarka Shreni by attaching various Frets on the ridges in some
string instruments i.e. Rudra Veena
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P.473)

A special technique (stroke) to get sur or syllable of tala from a
musical instrument

Musical sound produced by striking or rubbing one object against
the other

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit (AAr Bhairav)

A raga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific sabad kirtan performance after the funeral rights in
Sikh religion

A fast extemporisation of a riga by musical phrase sung with
vowels without words and sargam

A system of unadultered constant shabad kirtan in Sikh music.
The akhand kirtant jattha under the stewardship of Bhai Randhir

Singh is its main propagators.
A bani form in Gura Granth Sahib, sung in the Kirtan chaukt

I



Aliap
Alip
Alaihia Bilaval

.ri.h.'lki-u'

Alpattav
Amar Tal
Anagat

Anihat Nad

Anand Bhairau
Anand DI Chauki
Anand Kaliin
Anand Karaj
Anand Kiraj

Di Chauki

Anand Siahib

Anandpuri Kanara

Anant Gaund
Andolan
Adjulia
Aiijni Todi

Ank

related to death (4kal Chaldané Di Kirtan Chaukt)

See-Alap

Unbound elaboration of a raga

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

In Indian music, a specific repetitive order of notes (for musical
ornamentation)

Skipping or weakly using a note in the elabortion of a raga

A tala of 8 beats, plaved to accompany shabad kirtan

An act of creating an eftect of accent (stress) before the original
place of sam

Self generated sound of the cosmic realm, not audible normally

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A Kirtan presentation, accomplished with the singing of anand
sahib in the mid day at Harimandar Sahib

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Sikh matrimonial conventions and ceremony (Anand Rir)

A traditional Kirtan performance, sung at the time of marriage in
Sikh religion.

A composition of Gurli Amardas, in Raga Ramkalt which is a
special bant form of shabad Kkirtan

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 553)
A riga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

An instance of swinging or vibrating notes
A bant form in Raga Mdarii in Gurl Granth Sahib sung in the

akil chalant d1kirtan chauki
(Gura Granth Sahib, P. 1019)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit (Afijni Tort )

An indication of verse (padé) in shabad kirtan composition ( 45k
L 2:3)



Anndi Kédar

Antara
Anunisik

Anuvadi

.'-i!'
Ara Chautil

Arana

Arana Malhar

Arasa
Arati

Arati Dé Shabad
Arati Di Chauki
Ari

Aroh
ArunMalhar

Asi Bilaval

Asi Déskar

Asi Di Viir Dé Chhant

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 496)

The second part of a composition after sthar or refrain
Nazzle sound. notes produced in nose

Notes in a raga regarded as followers or secondary notes after
vadi and semvadn

A one and half of any fixed rhytmic tempo
A tala of 14 beats, played to accompany shabad kirtan

A riga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit ( Arana)
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit Sarigit

(Sur Simran Sungit, Part-V, 2006, P. 425)
A raga from Hindustant sangil paddhti used in shabad kirtan
compositions of Gurmat sangit
Time period used for in music

Guru Nanak’s composition, composed in Raga Dhansari
(Gura Granth Sahib, P. 663)

The prevalent shabad compositions. to be sung in the Kirtan chauki
of Aratr.

In Gurmat sangit, the kirtan chauki of first quarter of night in
which dratt hanic forms are sung.

See- Ay

Ascending order of notes

A raga from Hindustani sangil paddhti used in shabad kirtan
compositions of Gurmat sangit

Acraga in Gura Granth Sahib

A specific combination of notes for the basic identification of Asd
Raga

A specific raga used by composers of shabad Kirtan in Gurmat
sangil

A specific raga used by Jaswant Singh Tibar, composer of shabad
Kirtan in Gurmat sangit (Sangit Sagar, 2002, P. 172)
The 24 chhant compositions of Guri Ramdas to be sung in the

kirtan presentation of Asa di var
3



Asia Di Viir Di Kirtan
Chauki

Asa Kiphi
Asii Ki Var

Asathai
Asdvari

Asivari Ang

Asivari Sudhang
Ashat Mangal
Ashat Tal
Ashray Riga
Ashtapdi
Aslékhi

Ati Komal Sur
Attt

Athgun
Alti

Aurav

Auray AurAv
Aurayv Sampiiran
Aurav Shirav
Aurav Tukhiri
Aviiz Lagani

Avirbhav
Avnadh Saz

A complete musical performance of dsd dr var, to be sung in
fourth quarter of the day

A raga form in Gurii Granth Sahib

A Ballad in Raga Asd in Gurii Granth Sahib
(Gurii Granth Sahib, P. 462)

Colloguial term for sthar

A raga form in Gurii Granth Sahib

A specific combination of notes for the basic identification of
Asavari Riga

A riga form in Gurii Granth Sahib

A tila of 22 beats, played to accompany shabad Kirtan

A tila of 22 beats, played to accompany shabad Kirtan

A raga that bears characteristics for naming a that

A bant form in Gurd Granth Sahib

A specific riga inscribed in Ragamala of Gurii Granth Sahib
The descended form of flattened note

Showing stress of sam after its actual beat

Eight times of any fixed rhythmic tempo

A strip made of Elephant tusks, wood or bones for passing strings
of string instrument over it (Photo P. 205.1)

Jati of riga formed by using five notes in ascendence and
descendence of a scale

The application of five notes in ascendence and five notes in
descendence

The application of five notes in ascendence and seven notes in
descendence

The application of five notes in ascendence and six notes in
descendence

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V1, 2006, P. 223)

Unbound exposition of riga in a vocal music, See-Alap

Re-exposition of basic riaga after tirobhav

A category of percussion instruments (Photo P. 209-210)
8!



Avratan
Avroh

A complete circle of a tala theka

Descending order of notes

Bageéshri
Bigéshri Bahar
Bageéshri Kanara
Bigésri Ang
Bahadari Todi
Bahar

Bahutav
Bairadhar
Bairagai Bhairau

Bairagai

Bairari

Bairiri Bhairau
Bairari

Baithak

Baj Di Tar

Baj

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangil paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Bagéesri Raga

A raga from Hindustani sangil paddhti used in shabad kirtan
compositions of Gurmat sangil

A riaga from Hindustani sangil paddhti used in shabad Kirtan
compositions of Gurmat sangit

Excess use of a note in the elboration of a riiga

A specific raga inscribed in Ragamala of Gurii Granth Sahib

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga in Gurta Granth Sahib

A rdga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific raga inscribed in Ragamala of Gurii Granth Sahib
Sitting posture while singing or playing in music

A particular main string of the string instruments, on which notes
are played

A specific style of playing a musical instrument



Band
Band Bol

Bandna Da théka

Bandna

Bangil Bhairau

Bangil Bilival

Bangilam
Bangh
Bam
Bint
Banya
Biramih

Barat

Baroza
Barsati Malhar

Barva

Basant
Basant Aniip

Basant Bahir

Basant Hindol
Basant Kaliin

See-Pardé (Frets)

Rhythmic syllables played on tabla or jori with the technige of
close postures of hand

A particular rhythmic pattern played during the invocation
(manglachran ) of kirtan
See- Manglachran, Dandaut
A raga from Hindustant sangil paddhti used in shabad Kirtan
compositions of Gurmat sangit( Banigal Bhairav)
A raga from Hindustant sangil paddhtt used in shabad kirtan
compositions of Gurmat sangit
A specific riga inscribed in Ragamala of Guri Granth Sahib
A specific raga inscribed in Ragamala of Gurii Granth Sahib
Divine Word, Revealed Word of God
Rhythmic improvisation according to the fixed tempo and prosody
See- Dagga
A bant form in Riga Majh in Guri Granth Sahib
(Gurii Gramth Sahib, P, 133)

Gradual elaboration of a raga composition with notes, tempo,
syllables and rythm
A rosin - substance applied on the bow of string instruments
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 399)
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A raga form in Gurti Granth Sahib (Basantii)
A specific riga used by Jaswant Singh Tibar, composer of shabad
kirtan in Gurmat sangil (Sangit Sagar, 2002, P. 487)
A riga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A riga form in Gurii Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit , Part-V1, 2006, P. 259)



Basant Kédar

Basant Kholna
Basant Ki Var

Basant Mukhari

Basant Todi

Basanti
Basnti
Bavanakkhri

Bédam Paran
Bédam Tihai

Bésurda -
Biétala
Bhairau Bahér

Bhairau

Bhairav Ang

Bhairav

Bhairavi

Bhairavi Ang

Bhajan Kirtan
Bhanda

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit , Part-IV, 2006, P. 499)

The process of commencing the singing of Rdga Basant in spring,
according to Sikh tradition

A Ballad in Raga Basant in Guri Granth Sahib
(Gurii Granth Sahib, P. 1193)

A rdga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V,2006,P.299)
See-Basant
A specific raga inscribed in Ragamdla of Gurii Granth Sahib

A banT form in Raga Gawri in Guril Granth Sahib
(Gurii Granth Sahib, P. 250, 340)

A kind of paran, without pause between the last three equi-
halances. See-paran

A kind of tihat, without pause in between the three equi-balances,
See-Tihai

Melodiless, not in tune

Not in rhythm

A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A riga in Gurii Granth Sahib (Bhairav)

A specific combination of notes for the basic identification of
Bhairav Raga

A rdga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific Hindustan raga inscribed in Ragamala of Gurd Granth
Sahib also used in shabad kirtan

A specific combination of notes for the basic identification of
Bhairvi Raga

A singing form of devotional hymns in the praise of God
See-Khol



Bhankhar

Bhanmati Tal
Bharat Mat
Bhari
Bhiskar
Bhatiir Ang

Bhatiar

Bhatt

Bhaurdnand
Bhavini

Bhért
Bhim Palisi Ang

Bhim Palisi

Bhinn Kharaj

Bhinn Sharaj

Bhiapali

Bhiipili Ang

Bhipal Todi

Bhipali Todi
Bhiip Kalidn

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
Atila of 11 beats, played to accompany shabad kirtan
A theory of raga-ragani classification in medieval period
See-Talr
A specific raga inscribed in Ragamala of Gurii Granth Sahib
A specific combination of notes for the basic identification of
Bhatiar Raga
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
The banikars (A class of composers of devotional hymns in Sri
Guru Granth Sahib) of bhatt community
A specific riga inscribed in Ragamala of Guri Granth Sahib
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A percussion instrument (Bhéri)
A specific combination of notes for the basic identification of
Bhimpalast Raga
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A specific riga used by Principal Dial Singh, composer of shabad
kirtan in Gurmat sangit

(Gurmat Sangit Sagar, Part -1V, 2004, P. 249)
A raga from Hindustani sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangil paddhtt used in shabad Kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identifiction of
Bhapali Raga

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit (Bhapal Tori)

See-Bhupal Todr

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

3



Biar
Bibhis

Bibhas Prabhati
Bihig

Bihig Airg

Bihagara

Bihigaré Ki Vir

Bihar Bhairau

Bilaskhini Tori

Bildaval
Bildval Ang

Bildvalii Pakkhni
Bildaval Di Chauki
Bilivalii Gond
Bildval Ki Vir

Bilavalii Mangal
Bilavli

Bildvla

Bini

Binoda

Bina

Birhare

Birtal
Bisvii Tal

Two and quarter of any fixed rhythmic tempo

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A riga form in Gurii Granth Sahib

A raga from Hindustant sangil paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identifiction of Bihdg
Riga
A raga in Guri Granth Sahib

A Balled in Raga Bildgara in Gurii Granth Sdhib

(Gurii Granth Sahib, P. 548)
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Swr Simran Sangit, Part-V, 2006, P. 179)

A riga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A riga in Gurii Granth Sahib
A specific combination of notes for the basic identification of
Bilaval Raga
A raga form of Karnatic sangitin Gura Granth Sahib
A specific Kirtan chauki to be sung in the second quarter of day
A riaga form in Gurit Granth Sahib
A Ballad in Riga Bilaval in Gurii Granth Sahib

(Gurd Granth Sahib, P, 849)
A riaga form in Gurii Granth Sihib
A specific raga inscribed in Ragamala of Gurii Granth Sahib
See-Bilaval
A knot of thread, to tie the hair of bow (Photo P. 206.1)
A specific raga inscribed in Ragamala of Gurii Granth Sahib
See-Inii
A\ banT form in Riga Asa in Gurii Granth Sahib

(Gurit Granth Sihib, P. 431)
A ta. of 20 beats, played to accompany shabad Kirtan
A tila ot  and a quarter beats, played to accompany shabad
Kirtan
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Bit
Bithduna
Bol
Bol Alap
Bol Bant

Bol Tin
Braham Jog Tal
Braham Tal

A category of bowed string instruments, See-Vitait
Decreasing the esteblished tempo in music ‘
The syllabic sound of a song, music, instrument or tabla
Unbound syllabic exposition during singing

Rhythmic improvisation of the syllables according to the fixed
tempo and prosody

A fast extemporisation of a raga by musical phrase with syllable
A tala of 18 beats, played to accompany shabad kirtan
A tala of 18 beats, played to accompany shabad kirtan

e

C

Chakkra Tal
Chakradar

Chakrdhar

Champak
Chaiichal Tal

Charnichlus Malhar

Chandar Kaliin

Chandni Kédar

Chandrabimb
Chandrakint

Chandrakauns

A tila of 5 beats, played to accompany shabad kirtan

A special tala composition of three equi-balanced syllables, played
thrice, concluded on sam

A raga from Hindustant sangit paddht used in shabad kirtan
compositions of Gurmat sangit

A specific raga inscribed in Ragamala of Gurii Granth Sahib
A tala of 14 beats, played to accompany shabad kirtan
A raga from Hindustant sangit paddhti used in shabad kirtan

compositions of Gurmat sangit

A raga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga inscribed in Ragamald of Guri Granth Sahib
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
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Chandrika

Chandrika Gond

Char Akkhri Paran

Char Tal
Charan Kamal Di

Chauki

Charji Ki Malhar

Chira Kési

Chatta
Chatur tal
Chaturang

Chaubole

Chaugun
Chauki
Chatinki

Chauki Sihib Da Kirtan

Chintt
Chaupda
Chhaia Malhéar

Chhiid Nat

Chhaia Tilak

il
[
]

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P. 387)
A kind of paran, comprising the basis of four basic syllables of
talas, See-Paran

A tila of 12 beats, played to accompany shabad kirtan

A traditional kirtan presentation in Gurmat sangi related to second
quarter of day

A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

See-Khol

A tila of 15 beats, played to accompany shabad Kirtan

A composite classical singing style comprising of poetry, tarand,
rhythmic syllables and lyrics of sargam

A bani form in Gurii Granth Sahib
(Gurii Granth Sahib, P. 1363)
Four times of any fixed rhythmic tempo
See-Shabad Kirtan Chauky
See-Shabad Kirtan Chauki

Singing Hymns, circumambulating without any instrument (varian
dd kirtan) in Sri Harimandar Sahib. Also performed in various
Gurdwards with folk instruments at the time of sukhasan

See-Kinar
A bant form in Gurii Granth Sahib
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P.357)
A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A riga from Hindustani sangit paddhti used in shabad kirtan

compositions of Gurmat sangit
I



Chhiia Todi

Chhaia

Chhaing
Chhakka

Chhant Launa
Chhant Mangal
Chhant
Chhayanat

Chhota Khial
Chhota Tinn Tal
Chikari

Chimta
Chistar Jati
Chitra Tal

Dadra

Daen DE Varang
Dagga

Daiayn
Dakhini Siithi

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit (Chhaia TorT)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

An idio phonic folk instrument - cymbal (Photo P, 211)

A term of Sri Gur@ Granth Sahib for the group of six chhant
composition also colloquial term for the poetic verses sung in the
Kirtan Chauki of Asa Df Var

The singing of chhant in Asa D7 Var

-See-Mangal

A Folk bant form in Gurii Granth Shib

A specific raga used by Gurdial Singh, composer of shabad kirtan
in Gurmat sangit (Raga Prabodh, P. 11)

See-Darutt Khial
See-Paiijabi Théka

A particular string in string instruments, to be tuned on highest
octave or shadaj of higher octave

An Idiophonic folk instrument {Photo P. 211)
A rhythmic class (jari) divided by four beats in each section
A tala of 15 beats, played to accompany shabad kirtan

. Z

A tala of 6 beats, played to accompany shabad kirtan
Syllables of the lower pitch part of the tabla

A lower pitch part of tabla- A Jori (Photo P. 209.2)
See-Madin

A specific raga used by Sant Sarvan Singh Gandhrav, com poser
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit Part-V1,2006, P, 155)



Dakhane
Dakkhni Raga

Damama
Damdar Tihai
Diand

Dapdaut Karna
Daiiki

Darbari Kanara

Darbari Todi

Darutt
Darutt Khial

Das Pran

Das Varan
Dasam Granth
Dash Vidhi Raga
Vargikran
Dashmésh Til
Dauri

Davil

Désang

Dés Malhar

Dés

Désh Gaund

Dést

A bant form in Raga Mari in Gurd Granth Sahib
(Guri Granth Sahib, P. 1094)

A Karnatic raga form of Gurii Granth Sahib See-Gawrr
Dakkhni, Bilaval Dakkhni etc.

See-Nagara

A kind of Tihai, with pause in between the three equi-balances

A long part of string instruments for fixing strings, frets and pegs
(Photo P.205.2)

See- Maniglachran

A stick to strike, for producing sound from nagdra instrument
(Photo P. 210)

A raga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit (Darbari Tori)

Faster than the fixed standard tempo

Second part of khial singing style, sung in fast tempo

See-Tala Dé Das Pran

See-Tablé Dé Das Varan

Scripture related to the compositions of tenth Guri Gobind Singh

A method of riga classification in medieval period

A tila of 10 beats, played to accompany shabad kirtan
See-Hauda

See-Vadhri

A specific combination of notes for the basic identification of
Dés Raga

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
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Déshi Sangit
Desi Raga
Dést Sangit
Dési Tal
Dési Todi

Déskar

Dévasiakh Kanara

Dévgandhar
Dévgandhari

Dévgirl Bilaval

Dévkari

Dévraiijni

Dha
Dha
Dha
Dhadd
Dhadi
Dhiga

Dhagén

Dhaia Tal
Dhaivat
Dhama
Dhamir Til
Dhanisri Ang

Dhanasri
Dhani

Music rooted in a region related to common masses

A raga in Indian music tradition developed from Folk music
See- Déshi Sangit

A tila developed from folk music tradition

A raga from Hindustant sangitpaddhti used in shabad kirtan

compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A raga form in Gurd Granth Sahib

A rdga in Gurd Granth Sahib

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga inscribed in Ragamala of Guri Granth Sahib

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

See- Dhaivat

See- Komal Dhaivat

One of the basic syllables of tabla

A Folk percussion instrument (Photo P. 210)

The folk singers of var folk style of singing or bard singers

A cotton or silk piece of thread between the bridge and strings of
tanpurd used for attaining drone

Composite syllables of tabla

A tala of 7 beats, played to accompany shabad kirtan See-Ripak
The sixth note in Indian Music scale (D)

See- Dagga

A tdla of 14 beats, played to accompany shabad Kirtan

A specific combination of notes for the basic identification of
Dhandsri Raga
A riga in Gurt Granth Sahib

A raga from Hindustant sangit paddhti used in shabad Kirtan

compositions of Gurmat sangit
14



Dhanukh

Dhanukh
Dhiarna Dia Kirtan

Dharupad Ang
Dharupad
Dharuv

Dhaunsi
Dhé

Dhénuka

Dhétu

Dhilang

Dhin

Dhir-dhir
Dhir-kit
Dhitin

Dhol

Dholak

Dholki

Dhalia Malhéar

Dhumali

Dhuni

Dhiya

Dilrubi
Din Raini

A bow shaped device, made of wood and hair of horse tail, to
play string instruments

See-Dhanukh, Gaz

A chorus singing of shabad kirtan in Folk manner by establishing
sthat or tak from the bani

A peculiar manner of dharupad style

A Classical singing style in indian music

1. The second part of prabandha singing.

2. An act of showing rhythm by postures of hand exhibiting tala
See-Nagara

One of the basic syllables of tabla

A specific riga used by Raghubir Singh, composer of shabad

kirtan in Gurmat san git
(San gt Sikkhia Gavhu Sachi Bani, 1998, P. 193)

Composite syllables of tabla

Composite syllables of tabla

One of the basic syllables of tabla
Composite syllables of tabla

Composite syllables of tabla

Composite syllables of tabla

A percussion Folk instrument (Photo P. 210)
See- Dholki

A percussion Folk instrument (Photo P. 210)

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A tala of 8 beats, played to accompany shabad Kirtan

1. Audible Sound

2. A Folk singing tune inscribed in the title of vars (Ballads) in
Guru Granth Sahib

A powder or dhitra used for the easy movements of fingers in
tabla and sarng? players (Photo P. 209.3)

A bowed string instrument in Gurmat sangit (Photo P.207)

A banT form in Raga Majh in Gurii Granth Sahib
(Gurd Granth Sahib, P. 136)
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Dipak Ang

Dipak
Dipchandi
Disakh
Duggi
Digun
Duméta
Dundbhi
Dupda
Durga Ang

Durga Kalian

Ek Suin Ké Ghar
Giavna

Emni Pahari

Farad
Farmaishi Paran

A specific combination of notes for the basic identification of
Dipak Raga

A riga inscribed in Ragamala of Gurt Granth Sahib

A tila of 14 beats, played to accompany shabad kirtan

A raga inscribed in Ragamala of Guria Granth Sahib
See- Dagea

Two times of any fixed rhythmic tempo

A descendent of Doom community

An ancient percussion instrument (Nagdard) (Photo P. 210)
A couplet of two verses

A specific combination of notes for the basic identification of
Durga Rdga
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit Part-V, 2006, P. 561)

=

An indication for singing the shabad composition ék suan ké
ghar given on P. 91 in Guri Granth Sahib.

A specific raga used by Jasvant Singh Tibar, composer of shabad
kirtan in Gurmat sangit (Sangit Sagar, 2002, P. 227)

- |

A style of tabla playing
A distinct paran played on the audience demand oftenly
L6



Fatehi Gajaum

Firandia Rabab

Specific style of singing the Sikh salutation after the completion
of shabad Kirtan presentation

A rabab in vogue resembling the rabab presented by Bhai Firnda
to Bhai Mardana (Photo P. 205)

Ga

Ga

Gadi Gan
Gaik

Gain Ang
Giin Samin
Giin Shailt
Gaitri Vipa

Gaj Jhampa Tal
Gaj Lil Tal
Gajdhar

Gajra

Gamak
Gambhir
Gandhar
Gandhari
Gandhari Todi

Gandhrav

Gandhrav Bihag

See-Gandhar

See-Komal Gandhar

Composite syllables of tabla

Singer acquainted with the knowledge of singing

An original and particular manner of singing in vocal music style
Particular time of raga presentation

A systematic style of singing

A simlie (symbolic comparison) of human body with vina - a
musical instrument (Photo P. 208)

A tila of 15 beats, played to accompany shabad kirtan

A tala of 18 beats, played to accompany shabad kirtan

A raga inscribed in Ragamala of Gurii Granth Sahib

A leather strap around the circular membrane of the tabla (Photo
P.209.4)

An artistic grave trill of notes
A raga inscribed in Ragamala of Gurii Granth Sahib
The third note of Indian musical scale (G)
A riga inscribed in Ragamala of Gurii Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit Part-1V, 2006, P. 355)
1. Maestro of ragas
2. Mythological community of celestial singers
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit Pari-IV, 2006, P. 250)
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Gandhrav Gaund

Gandhrav Siiht

Gand Ki Tal
Ganésh Tal

Gat Kaida
Giatha

Gati
Gatte

Gaund
Gaundkari
Gaund Malhir

Gaura
Gauri

Gaurl Ang

Gauri Bairdgani
Gauri Chéfi
Gauri Dakkhni
Gauri Dipki

Gauri Guareéri

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangil, Part-IV, 2006, P. 395)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sarngit, Part-1,2006, P. 164)
A tala of 17 beats, played to accompany shabad kirtan
A tila of 21 beats, played to accompany shabad kirtan

A rdga from Hindustant sangit paddht used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A principle of sur sharuti division as defined by Bharat Munt

Fixed melodic instrumental composition with rhythmic
accompaniment and in the tradition of tila, gar is an original playing
stvle baz

The gat of talas according to the divisions of tala

A bant form in Gurd Granth Sahib
(Gurii Granth Sahib, P. 1360)

See-Laia

The wooden pieces fixed between the vessel and the leather
strap, used for tuning tabla (Photo P. 209.5)

A riga inscribed in Ragamala of Guri Granth Sahib

A raga inscribed in Ragamala of Guri Granth Sahib

A raga from HindustanT sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga inscribed in Ragamaila of Gurii Granth Sahib

A raga in Gurii Granth Sahib

A specific combination of notes for the basic identification of
Gauri Raga

A raga form in Guri Granth Sahib

A riga form in Guri Granth Sahib

A raga form in Guri Granth Sahib

A raga form in Gurii Granth Sahib

A raga form in Gurii Granth Sahib
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Gauri Ki Var
Gauri Lalita

Gauri Mijh

Gauri Mila

Gauri Milva
Gaupi Pirbi Dipki
Gauri Pirbi
Gauri Sorthi
Gavri

Gavyi

Gaz

Gé
Ghan Siz

Ghar
Gharina
Ghariina
Ghariil
Gharii

Ghurch

Ghasit
Ghédunti
Ghori

Ghoriin

Git
Git tal

A Ballad in Raga Gudrir in Guri Granth Sahib
(Gurit Granth Sahib, P. 318)

A specific riga used by Gidn Singh Aibtibad, composer of shabad
kirtan in Gurmat (Sangit Gurbani Sangii, Part-1, 1996, P. 27)

A raga form in Gura Granth Sahib

A raga form in Gurii Granth Sahib

A raga form in Guri Granth Sahib

A riga form in Guri Granth Sahib

A riga form in Gurii Granth Sahib

A raga form in Guri Granth Sahib

A raga inscribed in Ragamala of Guri Granth Sahib
See-Gaik

A bow shaped device, made of wood and hair of horse tail to play
string instruments (Photo P, 206)

One of the basic syllables of tabla

A category of idio phonic musical instruments made of wood,
metal or clay (Photo P. 211)

The sixteen holes in the membrane of tabla, See-Gharii

In Indian Music, school or guild of traditional music education
See-Gharana

An idiophonic instrument (Photo P.211)

An indication as heading prescribed in Guri Granth Sahib
numbered 1 to 17

A strip with holes made of bones, elephant tusk or wood for passing
strings of the string instruments through it (Photo P. 206.2)

An act of playing string instruments
Composite syllables of tabla

A rectangular bridge made of bones, Elephant tusk or wood for
passing strings of the string instruments over it (Photo P. 205.3)

A bantform in Raga Vadhasnii in Gurii Granth Sahib
(Gurii Granth Sahib, P. 575)

A lyrical singing composition

A tila of 7 beats, played to accompany shabad kirtan
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Gaund Sarang

Gaund
GopT Basant

Gor Kalian

Gaura Anjni

Gorakh Kalian

Grehi Sur
Gudr
Gujari Ki Var

GiijarT Tort

Gajart
Guldasta

Gulli
Gund

Gaiji Kinara

Gunkalt

Gunvanti

Gur
Gurbant
Gurdév Malhar

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga in Guril Granth Sahib

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
The initial note in jari gain
See-Gajra
A Ballad in Raga Gujari in Gurd Granth Sahib

(Gurii Granth Sahib, P.517)
A raga from Hindustani sangil paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga in Gurii Granth Sahib

A shabad singing style, sung and composed in various ragas and
talas

A part of tanpurda - a instrument (Photo P. 205.4)
A raga inscribed in Ragamala of Gurii Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P.437)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A bant form in Raga Sihf in Gurii Granth Sahib
(Gurit Granth Sahib, P. 763)

See-Sam

The shabad compositions in Gurti Granth Sahib

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 403)
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Gurdév Sarang

Gurdwara
Gurmat Sangft

Gurmat Sangit
Parbandh

Gurmat Sangiticharia :

Guri Shish Parmpari :

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit Part-V, 2006, P.310)

Worship place of the Sikhs, Guriis abode

A tradition of shabad kirtan founded by Sikh Guris following the
musicology of Gurii Granth Sahib

A complete musicological system of Gurmat sangit

Scholar musician of Gurmat sangit

An oral Indian tradition of learning from master to disciple (person
to person)

Hamir

Hamir Kalign

Hamir Nat

Hans Dhun
Hans Kalian

Hans Kinkni

Hans Nariin

Hans Nariini

A riga inscribed in Ragamala of Gurii Granth Sahib

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P. 452)
See- Hans Dhavni

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-VI, 2006, P. 262)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangil

A specific raga used by composer Gidn Singh Aibtabad of shabad
Kirtan in Gurmat sangit

(Gurbani Sangit Part-1, 1996, P.215)
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
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Hans Nat

Hansdhavni

Hani Mat
Harakh
Harmoniam

Hasat Vidhi
Hath Tiar Karna

Hathauri
Hauda

Haziiri
Hazuri Ragai
Haziiria
Hémvati
Hindol
Hindol Ang

Hindol Bahar

Holi

Husaini Kanara

Husaini Todi

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit,Part-IV, 2006, P. 434)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A theory of raga ragani classification popular in medieval period
A raga inscribed in Ragamala of Gurii Granth Sahib

A wind instrument producing sound on the basis of equally
tempered scale (Photo P. 211)

Depicting tala with various motions of hand
A special practice for clarity and to achieve perfection on tala
A special device (hammer) used to tune tabla/ jori (Photo P. 209.6)

The lower hollow wooden part of difruba or sarngi , upon which
membrane is fixed (Photo P. 205.5)

The pious place in the Gurii’s abode

A permanent appointed Hymn singer in a Gurdwara

1. An attendent or Sikh preacher in Gurdwara tradition

2. A robe worn as a part of the dress, by the Sikh preachers

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Hindol Raga

A riga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandurav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 224)
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustini sangit paddhti used in shabad kirtan
compositions of Gurmat sangit



Ikgun
Tktal
Ikvai Tal

Iman Kalian

Indar Tal
Innii
Israj

Jablidhar
Jagha
Jagpal Tal
Jai Gopal Tal
Jai Mangal
Jai Tal

Jaij Bilaval

Jaijavnti Todi

A fundmental fixed tempo of a tila
A tala of 12 beats, played to accompany shabad kirtan
A tila of 16 beats, played to accompany shabad kirtan

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangil, Part-V, 2006, P. 547)

A tala of 19 beats, played to accompany shabad Kirtan
A circular device used for setting tabla on it (Photo P. 209.7)
A bowed string instrument (Photo P. 208)

)

A raga inscribed in Ragamala of Gurii Granth Sahib
A gracious moment in a musical presentation

Atidla of 11 beats, played to accompany shabad kirtan
A tila of 11 beats, played to accompany shabad Kirtan
A tala of 13 beats, played to accompany shabad kirtan
A tala of 13 beats, played to accompany shabad kirtan

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1l1, 2006, P. 300)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 338)
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Jaijavnti
Jait Kalidin

Jaitsari Ki Var
Jaitsari
Jaitsirt

Jaitsri
Jaldhar Kalian

Jaldhar Kédar

Jaldhar Malhar

Jaldhari

Jal-tarang

Janak Raga

Janam Samén D1
Kirtan Chauki

Janay Riga
Jangla

Jansamohini .

Jat Tal
Jati

Jati
Jati Gain

Jaunpuri

A raga in Guri Granth Sahib
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A Balled in Raga Jaitsart in Gura Granth Sahib
(Gurit Granth Sahib, P. 705)

A riga in Gurii Granth Sahib
See-Jaitsari
See-Jaitsart
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Sur Simran Sangii, Part-V1, 2006, P. 254)
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangft

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 375)

A raga inscribed in Ragamala of Guri Granth Sahib

An idiophonic instrument producing notes using different sizes of
bowls and levels of water

See-That

A thanks giving kirtan presentation, at the time of birth of a child
A raga derived from that
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
Atala of 8 and 11 beats, played to accompany shabad kirtan
A rhythmic process in jopi vadan, when the right hand plays
khula bol on jopi and left hand plays thz band bol
A class of raga or tala, on account of applied notes and beats
An ancient prevalent classical singing style of Indian music, before
the raga tradition
A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
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Javiri

Javhia

Jayant Kanara

Jayant Malhar
Jayra)

Jhila
Jhaijhoti
Jhaptal
Jhilaph
Jhaijhoti

Jhaijhott Khamaij

Jhiimra
Jilha

Jilha Kaphi

Jio Purni

Jodhai Virai Piirbanit

Ki Dhuni

Jog

Jog Malhar

The upper part of rectangular bridge for passing strings over it, in
the string instruments

A wooden or elephant tusk plectrum used for playing rabab (Photo
P.205.6)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur SimranSangit Part-V, 2006, P. 507)
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A style of Indian instrumental music in fastest tempo
See- Jhinjhoti
A tila of 10 beats, played to accompany shabad kirtan
A raga from Hindustant safngit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga from HindustanT sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A tala of 14 beats, played to accompany shabad kirtan
A riaga from Hindustani sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit
A specific raga used by Principal Didl Singh, composer of shabad
kirtan in Gurmat sangit

(Gurmat Sangit, Part - 111, 2001, P. 465 )
A specific riga used by Jasvant Singh Tibar, composer of shabad
kirtan in Gurmat sangit (Sangit Sagar, 2002, P. 456)

A var prescribed under Rdga Ramkali in Gurii Granth Sahib
(Gurii Granth Sahib, P.947)

A raga from Hindustant sangil paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 391)
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Jogia

Jor Alip

Joré Di Tar
Joré D& Ang

Jori

Jori Vila
Jot Til
Jotian Da Kirtan

Jurvén Bol

Ka
Kabir Bhairau

Kachhéli
Kachi Bant

Kahiravi
Kahirava(Nakti)
Kiida

Kikii Bhéd

Kil
Kaldna

Kalanka

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Rhythmic extemporiztion by various delightful combinations of
notes

A pair of strings to be tuned on one particular note

Various parts of jopi i.e. vessel, purd, péndi, gafté (Photo P.
209)

A rhythmic percussion instrument in Gurmat sangit tradition
{Photo P. 209)

A person, who plays the instrument Jopi (Tabla Vadak)

A tala of 7 and a half beats, played to accompany shabad kirtan

Folk musical form of Kirtan prevlent in Sikh Kirtan tradition
(versical)

A peculiar group of notes for melodic or rhythmic playing

One of the basic syllables of tabla

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 189)

A raga inscribed in Ragamala of Gurii Granth Sahib

The hymns composed in parse of the gods and goddesses. Not
revealed Word of God

A tala of 8 beats, played to accompany shabad Kirtan
A tila of 8 beats, played to accompany shabad Kkirtan
A composition based on the divisions of tlas

An expressive quality of voice intonations in various emotions
and moods

A specific time used in music
A raga inscribed in Ragamala of Gurii Granth Sahib

A raga inscribed in Ragamaila of Guri Granth Sahib
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Kaldvant

Kalavti

Kaliin

Kaliin(Yaman)

Kaliin Ang

Kalian Bhopalt

Kalian DT Chaukt

Kalian Keésarl

Kaliiin Vasant

Kilingra

Kamal Kusam
Kamal Rafijni

Kimod

Kamoda
Kimodi

Kimod Nat

Kan
Kinara
Kinara Ang

Kanara Bahar

One who knows the art of singing / acquainted with the knowledge
of raga

I. A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

2. Atala of 9 and half beats, played to accompany shabad kirtan
A raga in Gurii Granth Sahib (Kalianii)

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Kalian Raga
A raga form in Guril Granth Sahib
A kirtan chaukd of first quarter of night in Gurmat san git
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A rdga from Hindustani sangit paddht used in shabad kirtan
compositions of Gurmat sangit
A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangil
A raga inscribed in Ragamala of Gurt Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Sur Simran Sangit, Part-VIl, 2006, P. 362)
A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit
A riga inscribed in Ragamala of Gurii Granth Sahib
A raga inscribed in Ragamala of Gura Granth Sahib
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A grace note used as prefix or suffix.
A raga in Gurii Granth Sahib
A specific combination of notes for the basic identification of
Kanara Raga
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 233)
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Kinara Malhar

Kanaré Ki Var

Kanghi

Kann Ras

Kinra
Kiipht

Kinphi Ang

Kiphi Ang

Kaphi Sithi

Karhalé

Karkut

Karnati

Katann
Kathauni Kirtan

Kaunshi Bhairau
Kaunsht Kinara

Kausak
Kavili Tal
Ke

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V,2006,P.472)

A Balled in Raga Kanara in Gurii Granth Sahib
(Gurii Granth Sahib, P. 1312)

See-Tarddn

In context with shabad kirtan, the melody perceived and limited
to ears only

A riga inscribed in Ragamald of Gurii Granth Sahib

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Kaphi Raga
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 444)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-VI, 2006, P. 146)

A bani form in Raga Gauyi Piirbi in Gurii Granth Sahib
(Gurii Granth Sahib, P. 234)

A technique of playing Jori , See-Jari

A raga inscribed in Ragamala of Gurii Granth Sahib
Composite syllables of tabla

A system of shabad kirtan along with exegesis

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A rdga inscribed in Ragamala of Gurii Granth Sahib
A tila of 8 beats, played to accompany shabad Kirtan
One of the basic syllables of tabla
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Keédar
Kédira
Kédir Ang

Kédiar Bahir

Kédar Malar

Kédar Nat

Khadiirie Rababi

Khall
Khalt

Khamij Ang
Khamij

Khamaji Bhatiar

Khambhavti

Kharag Tal
Kharaj Di Tar
Kharaj
Khartal

Khat

See-Keédara

A rdga in Gurii Granth Sahib

A specific combination of notes for the basic identification of
Kédar Raga

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 241)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit , Pant-V, 2006, P. 360)

A riga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

The descendents of rababi kirtan performers Bhat Satta Balvand
in the Darbar of Khadir Sahib

The membrane of an instrument (Photo P. 206.4)

An empty beat other than tali indicated by an open hand in any
rhythmic cycle

A specific combination of notes for the basic identification of
Khamaj Raga
A raga from Hindustant sangit paddhti used in shabad kirtan

compositions of Gurmat sangit

A specific raga used by Principal Dial Singh, composer of shabad
kirtan in Gurmat sangit
(Gurmat Sangit Sagar, Part - 111, 1999, P. 329)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A tila of 18 beats, played to accompany shabad Kirtan

String tuned with the sharaj of lower scale

Shayraj of lower octave (scale)

An idiophonic instrument (Photo P.211)

1. A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

2. A tala of 18 beats, played to accompany shabad kirtan
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Khat Todi
Khatki

Khaukhat
Khavaja Kalidn

Khiil Aig
Khial Patshahi 10

Khial
Khol

Khulé Bol
Khunti

Khunti Din
Kinir

Kinguri

Kiria

Kirtan

Kirtan Ang
Kirtan Bhéta
Kirtan Chauki

Kirtan Chaukian

Kirtan Darbir

Kirtankar
Kirtani Jatha

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A musical embellishment formed by combination of three or four
notes taken in rapid succession with the basic note

A raga inscribed in Ragamala of Gurt Granth Sahib

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-VI, 2006, P.257)

A peculiar manner of khial style

A khial composition of tenth Gurii Gobind Singh inscribed in
Dasam Granth (Mitar Piare nu), See-khial

A classical singing style of Indian music

The wooden or meatllic vessel in the percussion instruments to
be membraned

Rhythmic syllable played with open posture of hand

Steel or wooden pegs, for tunning the string in musical instruments
(Photo P. 205.8)

The part of instrument, where holes are made for fixing pegs,
See- Khun{i (Photo P. 205.9)

The outer part of membrane on the vessel of tabla fixed in a
round shape (Photo P. 209.9)

A plucked string instrument (Photo P. 208)

Depicting tala with postures of Hand

Singing Hymns in the praise of Almighty in Sikh religion
A peculiar manner of Kirtan style

See-Shabad Bhéta

See-Shabad Kirtan Chauki

Various shabad kirtan performances based on raga, time, season
and specific occasions etc.

A kirtan congregation in Guri's abode for specific time period,
based on kirtan presentations of various kirtan performers

Kirtan performer in Sikh music, Hymn singer

A group of kirtan performers comprising vocalists and
instrumentalists
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Kirtan Sohlé Di Chauki

Kirtan Taksil
Komal Dhaivat
Komal Gandhir
Komal Nishad
Komal Rishabh
Komal Sur

Krishan Mat
Kuir

Kuiri
Kuchajji

Kukumbh Bilidval

Kul Tal
Kumbh

Kuntal
Kuntal Varali

Kurank Varali

Lachari Todi

Kirtan chauki to be performed before Sohila bant at night
The recognised institutions for traditionally imparting knowledge
of Gurmat tradition in Sikh music

Dhaivat note that can be flattened from its interval place except
achal and sarhir notes

Gandhar note that can be flattened from its interval place except
achal and sathir notes (d)

Nishad note that can be flattened from its interval place except
achal and sathir notes (g)

Rishabh note that can be flattened from its interval place except
achal and sathir notes (n)

A note that can be flattened from its place except achal & fixed
notes (r) :
A theory of raga-ragant classification popular in medieval period
Two and a quarter of any fixed rhythmic tempo
See- Kuayr
A banT form in Raga Sihi in Gura Granth S@hib

(Guri Granth Sihib, P. 762)
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangil
A tila of 9 beats, played to accompany shabad Kirtan
I. A riga inscribed in Ragamala of Guri Granth Sahib
2. Attila of 11 beats, played to accompany shabad kirtan
A raga inscribed in Ragamala of Gurii Granth Sahib
A specific riga used by composers of shabad Kirtan in Gurmat
sangit
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

L

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangft
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Lachhmi Tal

Lachha Sakha Bilaval :

Lachhishiakh

Lachhmi Kalian

Lachhmi Todi

Lagi
Lahida

Lahiri

Laia

Laia Bithauna
Laia Chukna
Laikart

Lalan Bahilima Ki
Dhuni Gavnl
Lalat

Lalit

Lalit Ang

Lalit Bilaval

Lalit Kali

Langot

Lank Dahan Sarang

A tdla of 18 beats, played to accompany shabad Kirtan
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangil

(Sur Simran Sangit, Part-111,2006,P.316)

A riga from HindustanT sangit paddht used in shabad Kirtan
compositions of Gurmat sangit

A specific raga used by composers of shabad kirtan in Gurmat
sangit

A rdga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit, (Lachhmi Tori)
A style of tabla playing

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-11,2006, P. 236)

See-Nugma

Laia means tempo, also rhythmic tempo
Decreasing the rhythmic tempo
Increasing the rhythmic tempo

Rhythmic improvisation

A Balled in Raga Vadhasis in Gurii Granth Sahib
(Gurit Granth Sihib, P. 585)

A raga inscribed in Ragamala of Gurii Granth Sahib (Lalir)
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
lalit Raga
A raga inscribed in Ragamala of Guri Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P.411)

A peg for tying the strings in the péndi of the instrument rimba
also called mogara See-Tala (Photo P. 205.10)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
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Lankéshri

Lankésri
Lari

Lav

Lavan

Lok Ang

Ma

M
Maddh Laid

Maddh Saptak
Midhav
Madhiam

Madhmad Sarang

Madhmadi Sarang
Madhi Malhir

Madhii
Madhiikauns

Madhup Kaliin

A raga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit
See- Larikéshri

Anelbortion of particular rhythmic syllables, established according
to the basic structure of tala

A part of membrane (Photo P. 209.10)

A bani composition by Gurii Ramdas J1 in Raga Sihi in Guri
Granth Sahib P. 773, sung at the time of solomonzing marriage in
Skihism (Anand Rit)

A peculiar folk poetic manner of folk music style

See-Madhiam
See-Tivar Madhiam

Middle tempo of the three basic forms of rhythmic tempos (See-
Laia)

Standard middle octave for singing

A réaga inscribed in Ragamala of Gurii Granth Sahib

The fourth note of Indian musical scale (M)

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

See- Madhmad Sarang

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sarngit, Part-V, 2006, P. 353)
A ridga inscribed in Ragamala of Gurii Granth Sahib
A rdga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 578)
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Madhurijani
Madhuvnti
Madin

Mahésh Tal
Mahindar Bhairau

Mahla
Maijh Khamayj

Mijh Khamaji

Majh

Mijhi

Majiré

Malak Murid Tatha

Chandrhara Suhia
Ki Dhuni

Malar
Malart
Malguiji

Malguiji Kinara
Malhar Ang
Mali Gaura

Milkauns

Malkauns Bahar

A riga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A rdga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A higher pitch part of tabla- A jorT (Photo P. 209.11)
A tila of 9 beats, played to accompany shabad kirtan
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 185)]
An indication of Gurii contributors in Gurii Granth Sahib
A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-VI1,2006, P. 42)
A raga in Guri Granth Sahib
A specific raga used by composers of shabad kirtan in Gurmat
sangit

See-Maiijire

A ballad in Raga Majh in Guril Granth Sahib
(Gurii Granth Sahib, P. 137)

A raga in Gurtd Granth Sahib

A raga inscribed in Ragamala of Gurii Granth Sahib

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V,2006,P.516)
A fixed group of notes for the basic identification of malhar raga
A raga in Gurii Granth Sahib
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A raga from Hindustant sangit paddhtT used in shabad kirtan

compositions of Gurmat sangit
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Milkausak
Malsirt

Mailti Basant

Maliha kédar

Mand

Mindal
Mandal
Mandar Saptak

Mangal Bhairau

Mangal Tal
Mangal

Mangalachran
Maiii Tal
Maiijireé

Manka

Manohar

Mar

Margi Sangit
Marora

Miri
Mara Bihag

A raga inscribed in Ragamald of Gurid Granth Sahib
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-111, 2006, P. 221)

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A percussion instrument (Nagara)

See- Mandal

Lower than the standard middle octave

A raga from Hindustant sangil paddhti used in shabad kirtan
compositions of Gurmat sangit ( Manigal Bhairav)

A tila of 6 and a half beats, played to accompany shabad kirtan

Bilaval shabad marigal under Raga Bilaval in Gurii Granth Sahib
which is the indicator of raga bilaval

An invocation, the second part in the Kirtan chaukT tradition of
Gurmat sarigit sung in slow tempo

Atala of 11 beats, played to accompany shabad Kirtan
An idiophonic instrument (Photo P. 211)

A bead for fine tuning, made either of glass or Elephant tusks
(Photo P.205.11)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Membrane of vessel of percussion or lower part of string
instruments (Haudd) (Photo P. 205.7)

Music of medieval times based on religious principles

A wooden device used to grip the pegs of sympathetic strings
(Photo P. 206)

A raga in Gurii Granth Sahib

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

14



Maria Dakkhni
Miria Kaphi
Mari Ki Var

Mara Tilang

Marva

Mirva Ang
Masat Ang
Matara
Matra

Matt Tal
Mausmi Riga
Mégh

Mégh Malhar

Mégh Raiijni

Mél Raga Vargikaran :

Melapak
Mévira

Meéviara

Mian Ki Malar
Miin K1 Sirang

Mian Ki Toyi

Mind
Miran Malhar

A raga form of Carnatic sangit in Gurii Granth Sahib

A riga form in Gurii Granth Sahib

A Balled in Raga Marii in Gurii Granth Sahib
(Gurit Granth Sahib, P. 1086, 1094)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangil

(Sur Simran Sangit, Part-V1, 2006, P. 143)
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A fixed group of notes for the basic identifiction of Marva Raga
A raga inscribed in Ragamala of Gurii Granth Sahib
See-Mdrtra
The minimal unit, for the measurement of time applied in tila
A tila of 9 beats, played to accompany shabad kirtan
Rigas sung on the basis of various seasons
A riga inscribed in Ragamala of Gurii Granth Sahib
A riga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A raga from Hindustini sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A system of categorising medieval ragas
The second part of prabandh singing
A riga inscribed in Ragamala of Gurii Granth Sahib
A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit
A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustini sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

Regular flow of notes from one particular note to other

A specific riga used by Principal Dial Singh, composer of shabad
kirtan in Gurmat sangit
(Gurmat Sangit Sagar, Part 1V, 2004, P. 439)
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Mirasi
Mishar Pahari

Mishar Pilii

Mishar Tukhari

Mishrat Riga
Mizrib

Mohan Kaliin

Mogri
Mohra

Motki Tm;i

Mridang Vadak
Mridang
Mridigia
Mukia

Mukhar Saz
Mukhra

Multini

Mukkh Ang
Multini Dhandsri

A Muslim community of musicians

A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific riga used by Raghubir Singh composer of shabad
kirtan in Gurmat sangit

(Sangit Sikhia Gavhu Sachi Bani, 1998, P. 313)
A raga formed with the combination of two or more ragas
A triangular device made of wire used for playing sirar (Photo P.
208)

A specific riga used by Sant Sarvan Singh Gandhray, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V11, 2006, P. 300)
See- Langot
A rhythmic composition of one cycle or less, to be played during
tala accompniment
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kkirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P. 463)

See- Mridngian
An ancient Indian percussion instrum ent (Pakhdvaj)
A mridang player
The concluding tihdi or tord in tila accompaniment
The percussion instrument without membrane, played with hands

1. The key portion of the first line of a singing compsition in Indian
Music

2. A concise, composition of rhythmic syllables, used in the
beginning of tdla accompaniment

A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of riga
A specific raga used by Sant Sarvan Singh Gandhray, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 276)
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Mundavani

Mundrika Kanara

Murchhani

Murki

Musé Ki Vir
Ki Dhuni
Mutthi

Na
Nid
Nagar Kirtan

Nagira
Nagdrchi
Nagmad

Naik

Naiki Kinari

Niaki Miarna

Nand Kauns

Hardin Gaund

A bant form in Gurt Granth Sahib
(Gurii Granth Sahib, P. 1429)

A riga from Hindustani sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit
I. A musical scale of ancient times

2. Notation covering the octave in a consecutive order exercised
in the medieval times

Playing a basic note grouped with its higher as well as lower
grace in fast tempo

A Ballad in Raga Kdanrhd in Guri Granth
Sahib = (Gurid Granth Sahib, P. 1312)

A part of bowed string instruments, for the purpose of gripping
{Photo P. 206.7)

One of the basic syllables of tabla

A special musically applicable sound

A congregational Kirtan procession from one place to another
within the city in Sikh tradition

A percussion instrument (Photo P. 210)

A person, who plays the instrument nagara

Musical composition for accompaniment with solo percussion
instrument recital

A learner of traditional music

A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A modulation of voice to a higher pitch from higher octave to the
highest octave

A specific riiga used by Gian Singh Aibtabad, composer of shabad
kirtan in Gurmat sangit  (Gurbani Sangit Part-11, 1998, P. 199)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
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Naraini

Nat

Nﬁi

Nit Ang
Nit Bhairav
Niit Bihag
Nit Bilaval

Nit Kalisin

Nit Kédar

Niat Malhar

Nat Nardin
Naubat
Naubti
Naukha

Ni

Ni

Niiis Sur
Nibaddh Gan
Nibaddh
Nikhiid

Niraj

of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-IV, 2006, P. 392)
A rdga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A raga form in Gurii Granth Sahib
A raga from Karnatic sangitused in shabad kirtan compositions
of Gurmat sangit
A specific combination of notes for the basic identification of nat
raga
A riga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit Sargit
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A rdga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sanigit, Part-V1, 2006, P. 240)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit

(Sur Simran Sangit, Part-1V, 2006, P. 434)

A raga from Hindustani sangitpaddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga in Gurii Granth Sahib

See-Nagara

See-Nagara

A tihdi played three times continuously concluding on sam
(3X3=9)

See-Nishad

See-Komal Nishad

Musical note for special pause in raga

A rhythmic and vocal composition of music

A rhythmic presentation or composition of music

See-Nishad

A tila of 10 beats, played to accompany shabad kirtan
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Nishad
Kedir Nar Sarang

The seventh note in Indian music scale (N)

A specific riga used by composers of shabad kirtan in Gurmat
sangit

Oankiri

Pa
Piichhi

Padé
Pahari

Pahiri Emni Bilavii
Pahiri Jhinjhoti

Pahari Mind

Pahiridn Ké Ghar
Givna

Pahré

Paida

A bani form in Raga Ramkali Dakkhyi in Gurii Granth Sahib
A Gurdi Granth Sahib, P, 929)

See-Paiicham
An assistant ragz, who sings with the main ragf in Sikh Kirtan
A banT form in Gurii Granth Sahib See-Chaupdé, Dupdé etc.
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific riga used by composers of shabad kirtan in Gurmat
sangit
A specific raga used by composers of shabad Kirtan in Gurmat
sangit
A specific riga used by Raghubir Singh, composer of shabad
Kirtan in Gurmat sangit

(Sangit Sikhia Gavhu Sachi Bani, 1998, P. 463)

An indication for singing shabad composition pahivian ké ghar
gavnd inscribed on P. 93 in Gurdi Granth Sahib

A banT form in Raga Siri in Gurt Granth Sahib
(Gurii Granth Sahib, P, 74)

A doubled string, beaded in targahin for tying the strings
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Pakar
Pakhiivaj

Pallé Da Shabad

Palti

Paiich Kalidn

Paiicham

Paicham Di Tar

Paiicham Saviri
Paiij Tal

Padij Tal Di Savari
Paiijabi Dhamar
Paiijabi Tal
Paiijabi Theka
Paiijgun

Pant Gaund

Paraj

Paral

Paran

Parant
Parda
Pardé

Partal

Group of primary notes for identification of a raga
A percussion instruments in Indian music (Photo P. 210)

Shabad pallé taindé lagi sung at the time when father of Bride
or Head of the family gives her the end of Groom’s robe to be
held in her hands

An elbortion of a tala with the composition of péshkar, kaida,
réld etc.

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V1, 2006, P. 252)

1. A riiga inscribed in Ragamala of Gurt Granth Sahib
2. The fifth note in Indian music scale (P)

Chord in string instrument tuned with the fifth note of Indian music
scale

A tdla of 15 beats, played to accompany shabad kirtan
A tila of 15 beats, played to accompany shabad kirtan
A téla of 15 beats, played to accompany shabad Kirtan
A tédla of 14 beats, played to accompany shabad kirtan
See- Panjiabi Theka
A tala of 16 beats, played to accompany shabad kirtan
Five times of any fixed rhythmic tempo
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 390)
A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A paran of the durtion of three or four cycles, embellished in
chakradharas

An influential syllabic group in tabla at least of one circle,
concluding with tihar

A rhythmic of matter recital

See-Pardé

Various frets made of metal for fixing notes in the string
instruments (Photo P. 207.8)

A distinctive classical singing form of banT in Gurii Granth Sahib
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Partal Gaiki
Pashto Tial
Pat Bihag
Patdip
Patdip Ang
Patdipky
Pati
Patmaijri
Patta

Patti

Powder

Pauri

Pauri Lagauna

Pauri Parna

Pauri Shuddh Karna :

Pauri Sodhna

Pauri Tal
Péndi
Péshkir

Pharodsat Tal

Phunhé

Pila

PTli Aig

composed and sung in various rhythms and classical styles
See- Partal
A tala of 7 beats, played to accompany shabad kirtan
A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit
A riga from Hindustini sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific combination of notes for the basic identification of
Patdip Raga
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A bant form in rdga Asa in Gurii Granth Sahib

(Gurtt Granth Sahib, P. 434)
A raga inscribed in Ragamala of Gurii Granth Sahib
See-Javhda

A wooden strip for fixing pegs of sympathetic strings in the string
instrument (Photo P. 207.9)

See- Dhiird

1. A folk poetic form in Gurii Granth Sahib

2. See- Pawi Tal

An act of singing Pay7

An act of paurT recital

See- Pawi Sodhna

An act of correct recital of paurt

A tala of 4 beats, played to accompany shabad Kirtan
A circular ring to membrane the vessel (Photo P. 209.12)
A style of tabla playing

A tdla of 14 beats, played to accompany shabad Kirtan

A bant form in Gurii Granth Sahib
(Gurii Granth Sahib, P. 1361)

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Pili Raga



Prabalchand
Prabandh Hiin
Prabandh

Prabhat Bhairau

Prabhat Kirtan

Prabhit Phéri Da

Kirtan

Prabhati

Prabhati Bibhas
Prabhati Dakkhni
Pradip-

Pradipki

Praman

Praman Pradhan
Kirtan

Prastar

Puniaki

Pura

Pirav Kaliin

Piarbi

A raga inscribed in Ragamala ot Gurii Granth Sahib

An ancient singing tradition in Indian music

See-Prabandh Gain

A riga from Hindustant sangit paddhtt used in shabad kirtan
compaositions of Gurmat sangit (Prabhat Bhairav)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 196)

In Sikh religion, a folk kirtan trend of chorus singing on special
occasions performed while moving from cne place to another,
before dawn

A raga in Gurd Granth Sahib

A rdga form in Gurii Granth Sahib

A rdga form in Gurii Granth Sahib

A specific raga used by composers of shabad kirtan in Gurmat
sangit

A specific raga used by composers of shabad kirtan in Gurmat
sangit

Various examples from within the bant to illustrate and elucidate

the meanings and expressions of central idea or any concept of
bant

A popular trend of shabad Kirtan in which various examples or
any concept of banT are taken from within the bani to illustrate
and elucidate the meanings and expressions of central idea

In tabla playing. an act of creating new rhythinic syllables,
originated from syllables of kaida, réla etc.

A riga inscribed in Ragamala of Gurii Granth Sahib

The three layered membrane of both the vessels of tabla/jorT
known as siahi, lav/maidan, kindr (Photo P. 209.13)

A raga from Hindustant sangit paddhtr used in shabad Kirtan
compositions of Gurmat sangit (Pirava Kalian)
A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
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Pan
Puria

Piiria (Din Di)
Piiria Dhanasri
Piiria Kaliin
Pirvi Aig

Pushap

Ra
Ra
Rabib

Rababi
Rababi Kirtanié

R&ga
Riga Ang

Riga Dhian
Raga Jati

Raga Lachhann
Riga Prabandh
Riga Sarap

See- Piira
A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A riga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A riga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific combination of notes for the basic identification of
Piirvi Raga

A specific raga used by Jaswant Singh Tibar, composer of shabad
kirtan in Gurmat sangit (Sangit Sagar, 2002, P. 265)

One of the basic syllables of tabla
One of the basic syllables of tabla

A plected string instrument which is played by Bhai Mardana in
Gurmat sangit (Photo P.205)

A community of descendents of Bhat Mardana in Sikh music

Descendent kirtainists of Bhat Mardana the first companion &
musician of Guru Nanak the founder of Sikhism

A definite melodic arrangement of notes, with the fundamental
objective to enchant the human mind and stir the emotions

A specific combination of notes for the basic identification of a
raga

A poetic form portrayed depicting the nature of a raga

A class of ragas on account of applied notes

Specific features of a raga

A complete constituted arrangement of a raga in music tradition

A particular constitution of notes of a raga
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Raga Vargikran
Rigang Vargikran
Ragaé Sri Bahar

Ragagé Sri1 Kanara

Ragaéshvari

Ragi Jatha
Ragi

Ragamala

Ragani
Ragaranav Mat
Rahau Diija

Rahau

Rai Kamal Dy Mojdi
K1 Vir Ki Dhuni

Rii Mahmé Hasné
Ki Dhuni

Riisi Kanara

Rij Kalian

Rama
Riamdast Malhar

Categorisation for the identification of ragas in Indian music
A principle of categorising medieval ragas
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit Part-V, 2006, P. 237)
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit , Part-V, 2006, P. 529)

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A group of three or four Hymn singer performing kirtan in
prescribed ragas (See-Kirtan Jarha)

A Sikh kirtan performer performing Kirtan in ragas

Roasary of ragas, the last composition in Gurii Granth Sahib in
which ragas are classified in a poetic form
(Guru Granth Sahib, P., 1429)

A female raga under the familiar raga system categorised during
ancient times

A theory of raga-ragant classification popular in medieval period

An indication of the second refrain (rahau) in the shabad
compositions of Gurii Granth Sahib

An indication in the shabad compositions of Gurii Granth Sahib
reflecting the central ideal and acts as refrain (Sthar)

A dhuni prescribed under Rdga Gauyi in Gurd Granth Sahib
(Gurii Granth Sahib, P.318)

A dhuni prescribed under Raga Sarang in Gurii Granth Sahib
(Gurii Granth Sahib, P. 1237)

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sarigit, Part-V, 2006, P. 570)

A raga inscribed in Ragamala of Gurii Granth Sahib

A rdga from Hindustani sangit paddhti used in shabad kirtan
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Ramkali
Ramkali Dakhm
Ramkali Ki Var

Ramkali Todi

Ramnpik Tal
Riiné Kailash Tatha
Maildé Ki Dhuni

Raiijni

Ras Raiijni

Re
Re
Réla
Réva

Révti Kanara

Rikhab
Rishabh
Rit Gaund

Rit
Rudar Tal
Riidar Tal

Riip Maiijri Malhar

Rup Tal

compositions of Gurmat sangit
A rdga in Gurii Granth Sahib
A riga form of Carnatic sangit in Gurii Granth 5ahib

A Ballad in Raga Rambkali in Gurii Granth Sahib
(Gurii Granth Sahib, P. 947, 957, 966)

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A tdla of 10 and half beats, played to accompany shabad Kirtan

A dhuni prescribed under Raga Malhar in Gurii Granth Sahib
(Guri Granth Sahib, P. 1278)

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V11, 2006, P. 298)

A riga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
See-Komal Rishabh
See-Rishabh
A style of tabla playing
A riga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-V, 2006, P. 452)
See-Rishabh
The second note in the Indian musical scale
A specific riga used by composers of shabad Kirtan in Gurmat
sangit '
See-Shabad Rit
A tala of 11 beats, played to accompany shabad Kirtan
See-Rudar Tala
A riga from Hindustani safngit paddhti used in shabad kirtan
compositions of Gurmat sangit

A tila of 7 beats, played to accompany shabad Kirtan
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Rapak Tal
Rut Kilin Riga
Ruti

Sa
Sadhna
Sadii

Sagar Tal
Sagra
Séjinda

Salok
Salok Chukna

Sila
Sam

Samant Kalian

Samant Sdrang
Samapati DI Chauki
Sampiiran

Sampiiran Aurav
Sampiiran Sampiran

Sampiiran Shipav

A tala of 7 beats, played to accompany shabad Kirtan
Seasonal riga to be sung and played in a specific season
A bant form in Raga Ramkali in Gurii Granth Sahib
(Gurdi Granth Sahib, P.927)

See-Sharaj
See-Abhias

A bani form in Raga Ramkali in Guri Granth Sahib
(Gurii Granth Sahib, P, 923)

A tdla of 17 beats, played to accompany shabad kirtan

A rdga inscribed in Ragamalda of Gurii Granth Salib

A music instrument player

A bant form in Gurii Granth Sahib

A peculiar process of beginning of salok in singing shabad Kirtan
style in Gurmat sangit

A raga inscribed in Ragamala of Guri Granth Sahib

First beat of tila in Hindustant music

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A concluding kirtan chauki in Gurdwiras especially in Sr1
Harimandar sahib

Jarti of raga formed by using all the seven notes in aroh and avroh
of a scale

The application of seven notes in ascendence and five notes in
descendence

The application of seven notes in ascendence and seven notes in
descendence
The application of seven notes in ascendence and six notes in
descendence
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Sanvidi Sur
Sandtni Riga

Sanatni Sangit
Sandtni Tal
Saidichéari
Sainichi

Sandhi Prakish Raga :

Sandhiira

Sandir
Sandira
Sang Vikaram

Sangam Kédir

Sangat

Sangit

Sangit Acharia
Sangit Chhand
Sangit Lipt
Sangit Prabandh
Sangit Vidhin
Sangit Vigian
Sankar

Sankiran Raga
Sankiran Tukhiri

Saptak

Sar

A more frequently used note except vadi in a riga

Basic rigas of Indian Classical tradition of music

Tradition of Indian Classical music

Basic talas of Indian Classical tradition of music

Third stage of dharupad singing style

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

Ragas sung and played during dawn & dusk.

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga inscribed in Ragamala of Guri Granth Sahib
See-Sandhiird
A tdla of 14 beats, played to accompany shabad kirtan

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 469)

1. An accompaniment in musical presentation
2. Religious congregation in Sikh religion
1. Aesthetic Expression of melody & rhythm

2. In Indian tradition, sangit is accepted as combination of vocal,
instrumental and dance

Founding musician scholar

A form of music verse with an appropriate meter

A system of inscribing music compositions in notation (script)

A constituted complete arrangement of a music tradition
See-Sangit Prabandh

Systemtic knowledge of a music tradition in theory and practice
A rdga inscribed in Ragamala of Gurii Granth Sahib

A raga formed with combination of two or more ragas

A specific raga used by Jaswant Singh Tibar, composer of shabad
kirtan in Gurmat sangit (Sangit Sagar, 2002, P. 130)
The scale of seven basic notes in Indian music i.e. s ré ga ma
pa dha ni
See- Ay
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Sarag

Saragam Alap
Saragam Git
Saragam Karni
Saragam Tin
Saragam
Sirang

Sarang Ang

Sarang Gaund

Sarang Gaul

Sarag Ki Var

Saras
Saras Ahiri

Saras Kalidn

Sarnda
Sarngi Siarang

Sarngi
Sarparda Bilival
Sarsabin

Sarsavti Til

Sarvan

Sarvan Bhairau

See-darang

Alap sung with the utternces of names of notes

A song composition with the lyrics of abbrivated names of notes
Singing the abbrivated names of notes in Indian music

tan sung with the utternce of names of notes

The precise names of notes uttered for the identification of notes.
A raga in Gurii Granth Sahib (Sarag)

A specific combination of notes for the basic identification of
Sarang raga

A specific riga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 398)

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 251)

A var banT form prescribed under Raga Sarang in Gurii Granth
Sahib (Gurit Granth Sahib, P. 1237)

A rdga inscribed in Ragamdla of Gurii Granth Sahib
A raga inscribed in Ragamala of Guri Granth Sahib

A specific riga used by composers of shabad Kirtan in Gurmat
sangit

A bow string instrument (Photo P. 206)

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Par-V, 2006, P.313)
A bow string instrument (Photo P. 206)
A raga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A riga inscribed in Rigamala of Gurii Granth Sahib
A tala of 18 beats, played to accompany shabad Kirtan

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 296)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
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Sarvan Gaund

Sarvan Kinari

Sarvan Malhir

Sarvan Siarang

Sarvan Todt

Sith
Savill
Savaiyé
Saviri Tal

Savai Kalian

Savni Nat

Savni

Siz

Saz Chhénra
Saz Milauna
Saz Vargikran

Shabad

of shabad kirtan in Gurmat sangit
(Sur Simran Sungit, Part-V, 2006, P. 151)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 372)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 511)
A specific riga used by Sant Sarvap Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangil
(Sur Simran Sangit, Part-V, 2006, P. 336)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 296)
A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1V, 2006, P. 334)
Playing jorior tabla in pakhavaj style
One and a quarter of any fixed rythmic tempo
A bani form in Gurii Granth Sahib
A tila of 15 beats. played to accompany shabad Kirtan
A riga from Hindustini sangit paddhti used in shabad Kirtan
compositions of Gurmat sangil
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sungit, Part-1V, 2006, P. 446)
A riaga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
An instrument for producing music
An act of commencing playing a musical instrument
Tuning of an instrument with a particular note

Classification of musical instruments on the basis of structure,
posture and playing technique.

1. The divine word

2. A bani composition to be sung in kirtan
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Shabad Bhéta
Shabad Chauki
Shabad Kirtan

Shabad Kirtan Chauki:

Shabad Payrna

Shabad R1t Ang
Shabad Rit
Shigirad

Shahiina
Shahina Kanari

Shiihani Kinari
Shiin
Shakri Ang

Shankra bharan
Sharaj
Shirav

Shiirav Aurav

Shirav Sampiiran

Shiirav Shirav

Shar Tal
Sharuti
Shiim Kaliin

Offering in the respect of shabad kirtan
See-Shabad Kirtan Chauki

Singing shabad compositions of bani in ragas according to the
conventions in Sikh religion

A complete session of shabad kirtan in Sikhism

Singing Hymns is also called shabad parna in common parlance
among sikhs

A peculiar manner of shabad rit style
A distinct prevelent traditional shabad kirtan compositions

A disciple attaining knowledge in the conventional tradition of
Gurmat san git

A riga from Hindustani sangit paddht used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangil paddhti used in shabad kirtan
compositions of Gurmat sangit

See-Shahdna Kanara

An instrumental prelude of kirtan chaukT in Gurmat sangit

A specific combination of notes for the basic identification of
Shankra Raga

A raga from Hindustant sangil paddhti used in shabad Kirtan
compositions of Gurmat sangit

First note of Indian musical scale (on which the other six notes
are based) (S)

Jati of riga formed by using the six notes in ascendence and
descendence of a scale

The application of six notes in ascendence and five notes in
descendence

The application of six notes in ascendence and seven notes in
descendence

The application of six notes in ascendence and six notes in
descendence '

A tila of 12 beats, played to accompany shabad kirtan
A micro tone sensed by ears

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
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Shiim Kinara

Shiam kédar

Shikhar Tal
Shiv Kalian

Shivmatt Bhairau

Shivmat

Shivrafijni
Shuddh Basant
Shuddh Dhanisri

Shuddh Gauri

Shuddh Kalian
Shuddh Kédar

Shuddh Malhar
Shuddh Natt

Shuddh Sarang

Shuddh Sur
Shuddh Todi

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 441)

A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A tila of 17 beats, played to accompany shabad kirtan
A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A rdaga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit (Shivmatt Bhairav)

A theory of raga-ragani classification popular in medieval period

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangit
(Sur Simran Sangit, Part-1, 2006, P. 27)

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustani sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A riga from Hindustini sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit

A specific raga used by composers of shabad kirtan in Gurmat
sangil

A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Notes in an octave occupying basic fixed place

A riga from HindustanT sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
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Shukal Bilaval

Shukriané di Kirtan
Chauki

Siahi

Siama
Siddh Goshfti

Sthuti

Sikh Sangit
Sikandar Birahim
K1 Var Ki Dhuni
Simhéndra Madham
Sindhr Qhairﬂ
Sindhra

Sindhu Bahiér
Sindhvi

Sindara

Singh Sarvan Kédar

Singh Sarvan Nit

Sirl Bahar

A raga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific presentation of shabad Kirtan for thanks giving to the
Almighty in Sikh tradition

Round shaped black colour spread on the membrane of percussion
instruments (Photo P. 209.14)

A raga inscribed in Ragamala of Gurii Granth Sahib

A banT form in Raga Ramkalt in Gurii Granth Sahib
(Guri Granth Sahib, P. 938)

A riga inscribed in Ragamald of Gura Granth Sahib

The complete/whole music tradition of prevelant in Sikhism

A var prescribed under Raga Gujri in Gura Granth Sahib
(Gurii Granth Sahib, P. 508)

A specific raga used by composers of shabad kirtan in Gurmat
sangit

A raga from Hindustant sangit paddht used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A specific raga used by Sant Sarvarn Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P.219)

A raga inscribed in Ragamala of Gurid Granth Sahib

A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A specific riaga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Sitmran Sangit, Part-1V, 2006, P. 507)
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad Kirtan in Gurmat sangil

(Sur Simran Sangit, Part-1V, 2006, P. 449)
A specific raga used by composers of shabad Kirtan in Gurmat
sangit
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Sirl Kaliang

Siri Raga Ki Vir
Sirf Raga

Sitar

Sodar

Sodar di Chauki

Sodar Liuna
Sohila

Sohni Basant

Sohny

Solahée

Sorth
Sorth Ang

Sorthi

Sorthi Majh

Sorthi Malhar

Sorthi Vir
SriAng

Sri Riga
Sr1 Raga D1 Var

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A Ballad in Raga Sirt in Gura Granth Sahib
(Gurii Granth Sahib, P, 83)

r raga in Gurh Granth Sahib (Sir7 Ragii)
A string instrument (Photo P. 208)

A baniform in Raga Asd in Gurii Granth Sahib
(Gurit Granth Sahib, P. 347)

A specific kirtan chaukT to be performed in evening, concluded
with singing of Sodar verses '

The singing presentation of sodar (See-Sodar Di Chaukr)

A baniform in Raga Gauri Dipki in Gur Granth Sahib
(Gurii Granth Sahib, P. 12)

A specific raga used by Bhai Avtar Singh - Gurcharan Singh,
composer of shabad kirtan in Gurmat sangit

(Gurbdani Prachin Rit Ramavlr, Part-11, 1997, P.701)
A raga from Hindustant sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A bant form in Raga Mari in Gurdl Granth Sahib

(Gurii Granth Sahib, P. 1020)

See-Sorthi
A specific combination of notes for the basic identification of
Sorthi Raga
A raga in Gurd Granth Sahib
A specific raga used by Sant Sarvan Singh Gandhrav, composer

of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V1, 2006, P.37)

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A Ballad in Raga Sorrhi in Guri Granth Sahib
(Gurii Granth Sahib, P. 642)

A specitic combination of notes for the basic identification of Sr7
Raga

See-Sirl Raga

See-Sri Raga Ki Var
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Sri Riga Ki Vir

Sri Tank

Sthai
Suchjji

Sudhaig

Sughrat

Sugral Kinara

Siiha Bilaval

Siha Kanara

Sthau
Siihi

Sithi Ang

Sithi Asé

Sihi Kapht
Siihi Lalit
Sukhmani

Salphak
Salphakta
Sultal

Sur

Sur Charauna
Sur Chinn

Sur Déni

A vir banT form prescribed under Raga Sriin Guri Granth Sahib
A rdga from HindustanT sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

Refrain of a shabad Kirtan or any music composition

A bani form in Raga Siht in Gur Granth Sahib
(Gurii Granth Sahib, P. 762)

An indication of Asavari Raga specific form in Gurdi Granth
Sahib (Gurii Granth Sahib, P. 369)

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit
A riga from Hindustani sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhray, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-111, 2006, P. 311)

A riga from HindustanT sangit paddhti used in shabad Kirtan
compositions of Gurmat sangit
A riga inscribed in Ragamala of Gurii Granth Sahib
A riga in Gurd Granth Sahib
A specific combination of notes for the basic identification of
Sithi Raga
A specific riga used by Avtar Singh - Gurcharan Singh,
composer of shabad kirtan in Gurmat sangit

(Gurbani Prachin Rit Ramavlr, Part-11, 1997, P.471)
A raga form in Gurii Granth Sahib
A raga form in Gurd Granth Sahib

A composition by mahlla 5 (Gurd Arjan D&v) in Raga Gawri in
Gurii Granth Sahib

See-Sultal
See-Sultal
A tdla of 10 beats, played to accompany shabad kirtan
Musically recognized melodic sound.
An act of ascending the pitch of a note
A sign for inscribing music in notation (script)
An act of playing a particular note for tunning
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Sur Giin

Sur Karna

Sur Lagauna
Sur Lagav

Sur Lahuna
Sur Lipi Chinn
Sur Lipi

Sar Malhar

Sur Rachni

Sur Sadhna

Sur Sanvad
Sar Sarang
Sur Vistar

Suravli
Sardasi Malhar

Surmanand

Surti sirang

Sushir Saz
Siit

Ta
Tablia Vadak
Tabla

C

Knowledge of basic and correct notes

Tuning an instrument or voice with accurate note

Correct intonation of note

A peculiar intontion of musical notes

An act of descending the pitch of a note

The symbols used for notation in the composition of notes

A manner of inscribing musical compositions in particular symbols
A raga from Hindustant sangit paddhti used in shabad kirtan

compositions of Gurmat sangit

Singing composition composed with the lyrics of abbrivated names
of the notes

Exercising the correct and pure forms of notes

The third, fourth or fifth note in concordance with a particular
note of an octave

A raga from Hindustani sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

A systemized singing or playing of notes according to the
constitution of a raga

A concise group of notes

A raga from Hindustant sangit paddhtt used in shabad Kirtan
compositions of Gurmat sangit

A riga inscribed in Ragamala of Gurti Granth Sahib

A raga from Hindustant sangit paddhtt used in shabad kirtan
compositions of Gurmat sangit

Musical instruments played by wind

An act in the process of playing string instruments

T )

i J

One of the basic syllables of tabla
Tabla player

A rhythmic percussion instrument (Photo P. 209)
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Tablé D& Ang

Tableé Dé Bol

Tablé D& Das Varan
Tabli

Taksal
Tal

Tal Ang

Tal Chinn

Tal D& Das Pran
Tal Lipt

Tal Paran
Til Saz
Tal Varan
Tala

Tali

Tamak

Tanmak

Tambiira
Tambiira Milauna
Tamiira

Tan

Tan Prakar

Tand

Tand Marorna
Tanpura

Tanti Saz

TappaTil

Various parts of tabla i.e. piiya, péndi, gaté etc.
The composite syllables of tabla
Ten basic syllables of tabla

A wooden part of string instruments to fix the bridge (Photo P.
205.14)

See- Kirran Taksal

A minimal unit for the purpose of time keeping, in musical
presentations

Basic division and classification of atila
Sign of téla notation
Ten basic features of tala

Notation of tala composition with specific symbols in a particular
script

See-Tala Dé Das Pran

Rhythmic percussion instrument (Photo P. 209-210)

The basic syllables of tabla

A semi-circular lower part of sarangi to tie all the strings

A count marking the beginning of a tala, subdivision usually
counted by clap

An idiophonic instrument (Chhainé)

See- Jamak

See-Tanpura

An act of tuning tanpura or tambiira

A colloquial term for tambiira

A fast extemporistion of a raga by musical phrase
Various kinds of tanas

A string made from the intestine of Sheep used for producing
sound on string instruments (Photo P. 206.10)

Tuning the chords of string instruments by turning their pegs

A string instrument to provide drone in Indian Classical music
since ancient times (Photo P. 205)

A category of string instruments popular in Gurmat Sangit tradition
(Photo P. 205-208)

A tila of 16 beats, played to accompany shabad kirtan
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Tar

Tar Dan

Tar Gahin
Tar Saptak
Tarab

Tarjani

Tasma

Tatt siz

Taus

Te

Tek

Telngi

Thaa

Thap

That

Theka Rakhna
Théka

Thiti

Thitl Gauri
Thumri Ang
Thumri Tal
Ti

Tigun

Tihai

Tiké Di Vir

1. A string of music instrument made of steel or intestine of sheep/
Goat etc. 2. Tar spatak (Photo P. 207.10)

The part of string instruments made of Elephant tusks or wood
for passing strings through it (Photo P. 205.13)

See- Atti
Higher than the standard middle octave

Sympathetic strings to create natural reverberation in string
instruments (Photo P. 206.11)

The first finger of Hand

A strip of leather to fix the bridge on the membrane of the string
instruments (Photo P. 206.12)

A category of plucked instruments (Photo P. 205)

A bowed string instrument in the shape of a peacock prevalent in
Sikh music tradition (Photo P, 207)

One of the basic syllables of tabla

An indication of refrain in verse composition

A raga inscribed in Ragamala of Gurtl Granth Sahib

A specific tempo

Rhythmic sound, produced by the playing style of open hand
Parent scale comprising of seven notes of raga

Continuous playing of a rhythmic pattern of a tala

Various mnemonic representations (rhythmic pattern) of basic
structure of a tala

A bani form in Gurii Granth Sahib
(Gurti Granth Sahib, P. 296, 343)

A bant form in raga GaurTin Gurt Granth Sahib
(Gurit Granth Sahib, P, 296)

A peculiar manner of thumri style

A tala of § beats, played to accompany shabad Kirtan
One of the basic syllables of tabla

Three times of any fixed rhythmic tempo

An equal group of rhythmic syllables, played three times
concluding on sam

The heading on third var of Ramkali in Gurii Granth Sahib
composed by rababi Bhai Balvand and Satta referring to the
coronation ceremony of Sikh Guriis
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Tilak Kamod

Tilang Jog

Tilang Kiapht
Tilang
Tilvara Tal

Tin
Tinn Akkhri Paran

Tinn Pahiré DI
Chauki

Tinn Tal

Tip

Tipan,

Tipharé Di Chauki
Tir-Kit
Tirobhav
Titkata

Tivar Madhiam
Tivar Sur
Tivara Tal

Tiya

Todi

Torl Ang

Trivéni

Ttal
Ta

Tukhart

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A specific riga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-VI, 2006, P. 138)

A raga form in Guril Granth Sahib

A raga in Gurd Granth Sahib

A tala of 8 beats in Gurmat sangit and 16 beats in Indian music,
played to accompany shabad kirtan

One of the basic syllables of tabla

A paran composition, composed, by composite group of three
varnas variously

Kirtan chauk’ to be performed in the third quarter of night

A tila of 16 beats used, played to accompany shabad kirtan
The sadaj or note of higher octave

Symbols used for notation

See-Tinn Pahiré Di Chauki

Composite syllables of tabla

Exposing a glimpse of new raga using the notes of a base riga
Composite syllables of tabla

A madhiam note, sharpened from the basic original place (M)
A note that can be raised from its basic place i.e. Madhiam Sur
A tala of 7 beats, played to accompany shabad kirtan
See-Tihar

A rdga in Gurii Granth Sahib

A specific combination of notes for the basic identification of
Tori Raga

1. A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

2. A tila of 19 beats, played to accompany shabad Kirtan

An idiophonic instrument (Gharial)

One of the basic syllables of tabla

A raga in Guril Granth Sahib

59



Tukra

Timba

Tundé Asrije
Ki Dhuni

Ubhara
Ustad
Uthén

Vachsapti

Vadak

Vadan Ang

Vidan

Vadda Ganésh Tal
Vaddi Khial
Vadhansii
Vadhans Dakkhni

Vadhans Ki Vir

A téla composition used for a cycle or less beats of paran shaili,
which is concluded by tihar

I.A string instrument having bowl shape or bulbous resonator
made of soft wood or hard shell of pumpkin or leather used for
attaining drone (Photo P. 205.17)

2. A String instrument

A dhuni prescribed under raga Asd in Gurii Granth Sahib
(Gurii Granth Sahib, P. 462)

A raga inscribed in Ragamala of Gurii Granth Sahib
A music teacher, traditionally imparting knowledge

Impressive tal - bol composition not less than avartan used in
the beginning of tabla recital ending with tihar

\'/

Raga from HindustanT sangit paddhti used in shabad Kkirtan
compositions of Gurmat sangit(Vachsaptr)

An instrument player (Vajntari)

Particular playing technique or manner of an instrument

An act of playing an instrument

A tala of 21 beats, played to accompany shabad Kirtan
See-Vilmbit Khial

See-Vadhans

A raga form of Carnatic sangit in Gurt Granth Sahib

A Ballad in Raga Vadhans in Gurd Granth Sahib
(Gurii Granth Sahib, P. 585)
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Vadhans Sarang

Vadhans
Vadhri

Vadi sur
Vagiakar
Véni Kédar

Vija
Vajntari
Vakar sur
Val

Vanjara
Var Majh Ki

Vir
Viar Malhar K1

Var Sri Bhagauti Ji Ki:

Vir Siahi Ki

Varan

Varian Da Kirtan

Varjit Sur
Virsat

Vibhas Ang

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V, 2006, P. 280)

A raga in Gurii Granth Sahib

A leather strap for tightening the membrane, in percussion
instrument (Photo P, 209.15)

The most prominent note used in a raga
A composer musician of both the text and music of a song
A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-IV, 2006, P.476)
An instrument, See-Harmoniam
One who plays an instrument
Notes that do not appear in their natural or even sequence
The hair of horse tail or nylon used in bow (Photo P. 206.13)

A banT form in Raga Sirt in Gurdi Granth Sahib
(Gurii Granth Sahib, P. 1)

A var banT form prescribed under raga Majh in Gurii Granth
Sahib (Gurii Granth Sahib, P. 137)

A folk style of bani composed in Pauri Chhant

A Ballad Raga Malhar in Gurii Granth Sahib
(Guri Granth Sahib, P. 1237)

A var by Tenth Gurii Gobind Singh

A Ballad in Raga Siihi in Gurii Granth Sahib
(Gurti Granth Sahib, P. 785)

1. Ten basic syllables of tala
2. Applictions of various intonations

The shabad kirtan sung in a sequence without any instrument
circumambulating in the premises of Harimandar Sahib, Golden
Temple

An omitted note in a riaga

A banT form in Raga Bilavlii in Gurli Granth Sahib
(Gurti Granth Sahib, P. 841)

A specific combination of notes for the basic identifiction of Vibhas
Raga
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Vikrit Sur

Vilmbit Khial
Vina

Visam
Visthiir

Vitatt Saz

Yakka Til
Yaman Kalian

Yamni Bilaval

Yamni Mijh

Yantri
Yash Raiijni

Yati Lagan Til

Lamzami
Vi

Notes that take place either on higher or lower than their basic
grace

First part of khial singing style, sung in slow tempo

A string instrument (Photo P. 208)

An act of showing stress on sam before or after its actual beat
See-Sur Visthar

A type of string instruments played with bow (Photo P. 206-207)

Yy )

A tdla of 12 beats, played to accompany shabad kirtan

A raga from Hindustant sangit paddhti used in shabad kirtan
compositions of Gurmat sangit

A raga from Hindustini sangit paddhti used in shabad kirtan

compositions of Gurmat sangit

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit

(Sur Simran Sangit, Part-VI, 2006, P. 46)
An instrument player

A specific raga used by Sant Sarvan Singh Gandhrav, composer
of shabad kirtan in Gurmat sangit
(Sur Simran Sangit, Part-V1I, 2006, P. 292)

A tala of 6 beats, played to accompany shabad kirtan

z )

A musical act of playing two notes repeatedly from an instrument

A gut string

62



GURMAT SANGIT TERMINOLOGY
Punjab1



matdt 231

WIS I&'E °l
dtazgs vbat

&

arar IHaET eyt few g9 dw rrfow e fea et gu
(g1d af@ Afaw, U&T 929)

ygugrarg fefenr 8 s sifoirus

TS € iy few T Are TeT feny g5t e feq Ay,
F wr=9gs T W T 9| fam @ wig fee faoret §=1 91
19 dw rrfag fe'e eaw aransT e fea g

)

W §%-97% f&9 Rarel &t y@er di3T Are T8 REY
919 d@ Arfow fe's eew gransT e fed amar

HET a3 U yGar g @8 22 = v I8

319 dg Arfow e fea gt gu

Hov d1935 feg yaar g €@ 22 e &7 I8
frensral faits vudt e feq avar (#ata 999
foeraTat fefts uust o feq 791
mﬁémm?h%u@ﬁﬁﬁm?wgﬁﬁé‘a,q,
3

fry ga fee wiars gaTe ©f ferw rave ateas yrgst

65



warfad 375
MYUF d1935

MI% Hd
M98 8¢

wMAST 3t

fu

HWaodeE

—

wfg aHE AT

WEI I F
wde Arfoy

wEe afgnrs

w&e arad of 98at

nge of 984t

o5 8w feg §8 w3 Aae T fast arar femad & fafenr
firy etz feg faas 3 fadae mae dleas  fea yerst
far @7 WTag et ATfoE gTEt gEUTg i TnaT gfeniT, miEs
stezat mar fem en Wy yeod 7

WS WE FETs 63 Afeg 3foe @78 A

Hat Bt uafent @8 (e g 33t rat fee Fu 3
haﬁawmmzzwmzsmwwﬁsm

gz, fan fe9 §e €9 512 995 el Ude &d1 AaaE Ae,
fna'a?e“rafbrrl%

aravfa fefts &t mee Jleas Tua™<" feg yaar afemr
frengTst Aafta vut e fea avar (ArAat 331

avar W'g f2w arg dig wrfow e feq gt gu 7 Mas
IETE T S9IE SGa A arfes SaT AeT 9

(g1 i Arfag, s 1019)
et v, It A 9z @ feq yet fane Gud ISt A
Tt Irat Bwrehyt ATEMT O35 (feST U 205.1)
FETET §7HE ITfEs a3 AT 8T Al 3867 €F gHIT 371

% 79 ot uat 2T vuE REvs 3 §3fem gu

M & W FaTs 3 gmie A fewr@e € far

Fat & §5 A qus &t Aaitsd fopr

groufg a3 Tt wEe degs suaTer &9 yuer Jfenm
frenarat fefts Vst & few amar

grar IHaE! feg a9 vivae T Ht €t 39ET H T d1936 T
ferma=staud

I NIER:CIERCEGH HYT 1935 JusTe few yter dfemr
frengTst Aefts yust e feq aar

firy gay feg wae dia AT femma €f IR

Irfes st=t 7 @@t fiy gav 29 fenro €t o A €
UJUTTITg HYT d193s 9at

aﬁmmﬁuﬁ?;ewuﬁﬁe*raﬁmmhﬁé
mﬂmmm?maﬂwwa

66



wB It fagrew

WMeE O AT

IroHf3 Aaita © mev d193% duaTa'd A3 Ades fAw diag<

I ytiar a3 fap femm grar

(R fvas AdE, 971 UA=T, 2006, U5 553)
oW ATM3 © Wee d1935 JUa'ad HI Aae< W diuee
oI YTTar a3 famr femmr avar

(5T favas Farta, gvar 98T, 2006, U&T 496)
ygfaa ne §3uz uat fand ruge gy few &7 Afewr 7r
A

i ¥ forfeg mas 3 ufost my few@= &t foourr
&5d (&am 3 €30s T 8 /A
a1 fee T, Aeet 3 fewrer g8t € 99 MEHIS 996
TH AT
(fanms)
HET d1936 €9 YyHar i€ 78T s g &7 I8
fe'g Hrz9r Zet ytier 3 8T AT
fJengat Refzg yust & feq aar
arar fewars A He fery e Sws 7 misfanm enrar msy
yeraT
fefame marava au

dra rrfow e feq aet gu 7 »a® I8 € d9Is

gt AN arfes SigTAer

H-MTBY
granf3 Aafz T Ree &le3s TusT=r fea yuar aferr
foerast Aaits uvuat e feq aar (vasow faar=s, watyr
fas=es)

A™H SIIIAds MESH'T OHT '8 HE I8 AT o <4941 (fe39
UaT 210)

Aot er @3ger e
f3ggme GUdz I7aT € & RIV & HF RETfU3 F9& @1 fopur

67



s N

MIT-MI<
MI< HUdS

]

HITHIS

gt &t dtegs 98t fEv arfes a9 are Tshy ysfes
YT guaTe’

HdT € 9T aH
gvar e wifs au fersa
IE ¥ 3 T fed AYds ga9
arfes ez &9 M8 967, fU-H&Y
Hue dte3s foo ytar e @@ 14 wgret o fea 3w
Fronfa Hafts @t e ategs guare &9 Uliar afer
fieraral Fafts gt e fea amar (43737
Fronf3 A9 € Hav S35 d9aad AT Ad<e o drage
g yGiar st 3 farur femm amar

(AT fanae Aana, 37a1 UAST, 7006, U&7 425)
grenfa faftz &t mae al9gs ea'< & g ytar Jfenr
foensrat etz vast o fea amar
H-MF
AUIS & MTad w3 niedd fee 9 AT € ygar 578 G3uz
grar &t A3t
wrag few I w3 wieeo feo Us vt e yaar
wrad feg U7 w3 m=egv few 133 yet o yger
wrad few Im w3 wego fee & Hat e ytrar
grevf3 Aeits © HEw &193% 9999 HI A=< fiw doge

(R favea Aaitg, a1 &=, 2006, U&T 223)

=)

fegg qat er fea i (fo'ga UaT 208)
far 3% <t gfonwet fomes &

69



WTHT War
WA Tl
WTHT &1 <79

MTHT Ot €79 ©1 d1935

MATE TIC 83
WTHT ¥HAd

AT fesTes

fr grar € mirarg €3 gre v s™HagE 9

919 & mrfow e fe'g grar

grar AT T YWY ugTe fanfes a5 28T Ha AT
919 dw Arfow e fe'q gmar yara

919 g Arfow f&s »imAr grar mitdts e9w <79 ¥t gU
(Frg dfg Arfow, UsT 462)

A<J AN 3rfes gt AT 81 »THT ©F 19 ©f AYTS YRg ST

AT & 279 ©t 984t few arfes &2 e @@ g e
FME2483

JroH I Faits © Hee ald36 d9a'aTd A< fiw Jtag e
yGrar atar fapur femm arar (Fatg ATaTd, 2002, U5 172)

FroHf3 AL HEe S93& guaTaTaT ©HTaT Yaar 13T fapr
fermamar

319 dfe Arfoy e fe'q avar yare
grar MrAr=dt ©f Yy ueTe fanfea aas™ 78T Ha ANT
919 drg Arfos e feq avar yag
€ THIT € nirurt ZadTe A 9912 I €30 Faite Gutett ot
Ll
aroHf3 Aat 3 © meve 1935 T9aTa9 WY Aawe fAw daee
oTaT YGar a3 faryr femm arar

(Fa fmaa A=, gvar 94T, 2006, UST 473)
foenarat feits uast e fea aar (wde 999)
ATHId! arfes AST ugue = 98T g1
foraTst Aaits vt ev fea amar
I 35 O Al o9 g1 UsTHa e afe T e ot auar

(g1 a7g Afow, IaT 663)

grovfg faits fee 73 @ ufod ufae <t ateas 8t faw
fe's yufea »raat e gesT=t e arfes ai3T Arer J|

68



feus afsmrs

T S & W ar<eT:

EHaT Ut

HET d1935 feg yGard= €8 12 gt o fea 3y
HEVY d1996 (R 9 YHar e 78T 16 g & feqa %
HET d1935 feg ytar g =8 19 =t e fea 3%
I8 § Wit 83 fear@e w6t ydar I @ Fis-—wrawdt
gdq (fg97 157 209.7)

IJHfa Fana € wue 1935 d9a'ad A3 Hoee W digas
T YGiar 13T faryr femm arar
(AT fmyas Fafla, a1 Ud=T, 2006, UST 547)

39 diw wfow € AET 8 s & wWig st 91 »ighme arge
e fagen

FoHfZ ALt © Aue a93s JuaTaTd An=3 fiw g onmar
YT a3 farar ferm awar (Fafta Farg, 2002, U&T 227)

-_

e

Aalds Iyrat

Adtas avar

HIH de'd

Walts

919 dw mrfoy fee wow gransT e fea amar
JroHf3 Aaits © wae d193s JuaTad AR finw Jteg emmar

y&ar stsr fapur fem arar (Hanz Frarg, 2002, U&7 130)
A€ T U IO € WS % gfewr fea aar
1. A9tT unardt fee g g

2. fy gow fe9 grafmyt e aafvua feas

Jronf3 ¥afts € e Jdt93% d95'a'd AT Ad<e< fAw drade
e Yiar at3T farr femg avar
(Fd fiHas Aana, 3791 98T, 2006, UBT 469)

HEe d1995 @9 ytar € @@ 14 wgret e feg 3%

1. H3 & f&9 goradet arfes e

2. 97931 yayar feg arfes, Te5 3 fag € o & feftg <
y=fanr Frer J
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arfes Aaits 36t Bfeg s @ &v
famr faftz uduer e myer feul feus
AT 3J feg Aaitg ggaT=t & wfaa g9 = fedt
famr Aafts udusr er fsuwey fratga 3 fegmea farns
Y-Haftz yig
ARETS Aeit3ae feees
ggye arfes e AT grar
AT g9&T € Mg /ufosT gmar
grar sHa®! fe9 319 dg Arfoy = fe'g st gu
(grd af@ Afog, &T 923)
319 g wrfow &9 waw aasT o feq amar
fes W3 373 € IS AW arE AT ATS DB I
forewsmst et vaat e feg aar
I3t ATHIE! A S udueT ¥ siemmet 3%
IS TR HatZ yduar & gfanret arar
gra3t Aan3 fee gfenret Rz et ev o A= Ard ar
H Yy g3t
AUSIE € MTad M3 medy f€9 AT ot € ydiar 578 §3u3
grar & 7
nrag feg A w3 wredo f&9 U Fet e y&ar
rad fe9 A 3 niredo f[e9 A g Jat & ydar
W3 fE9 A3 W3 wreda feT & Hat o yiar
33t Atz f&9 ytiar 9= 9% I&t ot ufost vaar
At ofavres rrfow w3 39 grgemmer Afoas fee g me &1
»ydt Saas 98t
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HIH wJtat
HoW afesnrs

HaA<3t 3%

HAddH & ™Y
HJddH ddaT

HdaH &
AaudeT fas=s

Hd<E daar

I RE=rat

A< ¢t

IS W

919 e wfoy fee wan gamaT e fe'g arar

319 dre wrfoy fes Tom gransT e fe'g amar

femm grar

319 3w mrfow fee w9 gransT v few arar

919 drg wrfoy fee yaer 3= @5 18 waret o fog I

Aat & Ug'e Bet Ut Ate €78 AUV He-a™ AF nerest

HOT ¥ 52 § G99 & arfenr are @ gty

a3t Haita few me v Afvuz sv=t rfaz arfes agaT

Aot & Afuus st o8t aitg gusT

Fat € &=t § @99 q aret wE ¥t I

foensTat fafts vust e fe'w amar

gronfa Fafts € waw 935 TuaTad AT Roee fiw duse
(79 finfaa Aang, g1 aet, 2006, U5T 296)

groHfa Aefts € mew dl93% sua™a9 A Aeee fiiw duae
(F7 fas Aarts, avar W=, 2006, U5T 511)

grofz Aefts € weve d193s g95a9 A3 Raee fiw doee
T Y&ar 137 fapu feim amar
(HT fAHas /a3, 3va1 9ar, 2006, UaT 372)

vz Aeits € ree &dlaas gosad A3 Aoee fiw dage
ETaT YTaT a3 fapr femm arar
(A9 fAnas Fans, avar 9av, 2006, UaT 334)
T YGiar &3 fanyr ferm arar-
(FT fAnas Aana, grar Uw=t, 2006, UsT 151)
IroHfa A9 © Fev d1935 du9a'ad 1T Aeee W daae
(F@ fAaMaa Az, 9var Ua=t, 2006, U&T 336)
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JTaHf3 AIN3 © Aae d1936 J95'ad W3 Ad<ee fAw duee
g Yiar a3 fapur ferm arar-
(AT ffas Aana, g1 Uwet, 2006, UET 296)

919 9t Arfow fes wow fea get gu

fait famfes ®w &t Aeaet &

grar feg =el He 3 We M2 gdt © Rat 3 fammer yGar o
<'8T Hd

HET d193% f[E9 y@ar g 27&T 15 et e feg I
HET 5193 fe9 n¥a € arfes wrag a9 <t fem yfamr
X-AIH

HEY d1935 9 yGer gE @& 17 wa'=r &7 feq 3%
319 drw wrfoe fee vaw ganmsT e feq amar

FreHfa AENE &t mEe dtess dua= f9 ywar dfen
foengrst fefts Ut e feq aman

A™H U5 M9 J95 T fapur

A & ferm /e &8 ferge &t famr

At & €ust @ 9239, ¥od 3 TEs €9 € mure €3 At
et TII T

A e

=t A 398 €73 yyrew ©f e et

q-nifem

fienzgrat Atz Ut e feg amar
foewa=t faits vodt e fea amar

[Y-ATIar

319 98 Arfoy €T fes gt (Ar9an

gTar ATl € YWY Ue'e fanfos aoaT 78T 5 AyY
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ATIaT &t <79

Argarars

sl afsnre

a5l &¢

fraeq fagrfon st

g at st

fAy fans

fiwr rges dv9

919 Jrg wrfog f&e Ardaer avar »idts e9n <79 TSt gu
(g1F dfF ATfog, U&T 1237)

IraHfa AT € Hee J193a deaTa'd A3 Adee fAw draee
T YTIar a3t famr femm amar
(Hd fava® Aaits, 37ar 987, 2006, UG 398)
aravfs fefta € Auae S936E J9aTa'd AT A=< AW dias=e
(AT fmvas Aaitg, a1 Ua=T, 2006, UST 251)
IrIHf3 A3 © HET 1936 J9aTa'd HI Ade< AW diaee
I YGar 13T fopar femmarar -
(Hd fiaa Aanta, a1 Ua=t, 2006, U&T 313)
fezz aet e feaq A (f939 s 206)
fezz qat er fe'a A (fe'ge U= 206)
919 drw Aoy few w9d ganeT e feq amar
JrIHT3 FEz Ehit Hae d193s dga'= fe9 yGar dfenr
foeraral feig uyust e feg aar
foeraat Aotz yust e fea aar
aroHf3 Aea © Hev d193% 9999 A3 Ade< fAw daa<
oTaT Y&ar 13T farr femm grar

(AT A& A3z, 9741 997, 2006, UBT 446)

%ﬁ—m‘ﬁ'

I A € US © WU €9 sfamym a8 gar & arg-wraral
BY (feg9 U157 209.14)

319 are Arfoy few vow gomaT o feq gmar

g9 3@ Arfag € grar Iwet widls van 9 83 wifaa uat
fre@y frdes faarfor at @9 af uat arget

(g1 afF ATfoE, U™ 508)
fAy oW €t AYTs ASita uguaT
JroMf3 I3 © Hev d1936 996790 HI Ad<S AW Jiaa<

(FT fAMa& Aaitg, 9791 987, 2006, U™ 507)
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fAlwrg=ee 5e

arovfs Aafts © ree 93w Juaad A3 A=< fiw dage
onfaT Ytar &t famyr femg arar
(Fd fqas Aarts, gvar 987, 2006, UST 449)

I3 et v foa a (fega & 208)
fIewarat faftg uyost o feq aar
91 e St fee 99 Jr rrfow fe'e eow fe'q st gu

(@TF afF Arfos, U&T 938)
319 e wrfoy f&9 o granrsT e feq amar
forewaral fafts yust e fe'g gmar
gronfa fafa vt wee dtegs TeaTet few yaar afemr
foerarat Aotz vust e feg gar
grovfa Faftg €@ wav dl93s dUasTag A9 Agee fiw diae<e

oTa yGar a3 fapur femm arar
(Fg favas Aanz, Fvar Ua=t, 2006, U&7 219)

Jronf3 Aaits Fue a193& dua gt enraT Yaar 3T faprr
femm amar

femyamar

919 9w mrfow e feg arar

319 dra wfow fee frdt amar »dts wow @9 T2t gy
(g1g dfw Aoy, &7 83)

319 dra wfow 9 Taw granmsT e feq amar
g /it € Yy vere farfes a9s 78T B9 AT
foenarat Aaits vt e fea aar
foewa=t etz Ut e fea arar

<y~ fAdt aar

<y-fret garat 279

T E ITNEE er @& A
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319 dr wfow f&9 WasT 5 (g7 »ews o< AT) T mEeuet
gt gu & fe'q g9aT 7 aar et fes gan 9

(grg a9 ATfow, UaT 262)
foonarat Aeftg yoat e feg amar
grovfz Faits & Rae dl93s duaTer feg yter afemr
fodorzat Aafs vast e fea aar
grar gat fe9 g ofw Arfow e feq gvat gy

(g@g diw Arfaw, UaT 762)
319 drg Arfoy fee gu wier € »Ar=Tdl aver ©F Fed

(g1 ajg Arfag, & 369)

Fantz Gudalt ugTeaer dAa Oat

Hat @ At Hisa Ay e mifermr
whﬁnmmwmwwwﬂwﬁmw
UHd<T Hd

faftza e & fenw fagurea #e €3 fuaGe &t four

Hat € Hfgx 3 Adt Revs e famrs

A9 & One fanfas mars 3 Q% q9s & faurr

7d faut fave =6t Bare Are 8 Aa3

Iranfz Fafz Ot wev ateas JuaT=t feg yuer Jfemr
foeraTal Aafts uast e feq gmar

AT H WreT 79 995 {03 femy pe €3Us a9& <t fapurr
g9 &fw rfog feT ean granmsT e fea aar

7 € Afyyz sref Afoa fagu fafs gsar

H9 € Ad gu & arfes A @7e5

HI Barge o fenuy €ar

79 & fonfes ras 3 al=t gos & fanr

ot fedt

A9 3957 & feutey g9 &€t Bare Ave 7% 9y

AgT ¥ 39T AgY MgH'd JHT arfes A Ie
HIT T MBY AHT
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AT 7537

319 e wrfow fee waw granreT e feg gmar

foena=t rafts vt o feg aar

JraHf3 HaMta © mee dl93s g9sTad HT Raee i daae
(FT fves Aaitg, Fvar 314, 2006, UaT 311)

319 drg wrfow e feg grar

Irar §at € Wiy usTe fanfez ges @@ e Ag

NI AElTE € Hee 93 995779 I8t weIe W aegss
(Gt Aatg yrels atg dIaTest, 3T v, 1997, UET 471)

319 drg mrfoy e fe'g arar yarg

319 3" Rrfog o fe'q aar ugrg

foen=ral fefts vust e feg arar

foergTat Aafita uygat e fea grar

foenaat Aeits voat e fe'g amar

H-FE IS

TH-AEIE

AT 1935 f&9 ytar g€ €787 10 vt e feg 3

foewaTst Fefts vast e feq amar (Fosh)

IraHf3 Feits © Aee a9 gusTard I8! me I fwaeses

fAw evma ytar atar fapur feim arar
(graEret Aang yrels a7 ggaTesl, I gar, 1997, UaT 701)

a1 8= Ftuat feT arg & mfow e feq a7t gu

(19 31T Afae, U&T 12)

17



Aeg € 984t
Aed g gar

HdS Mar
wafs

=

Hafe Wy

Aafe =9

Hee 935

HEv d9as vbat

grar v fE9 319 dg Arfow e feq get gu
(grg afg Arfag, Uar 347)

IHf3 e a wmdts Afewr A ot farfag stegs 986t fam
@ wF fE9 o gat erarfes atgr Aer T
freg <t 94t &t arfes yrgat, 34-Aeg of st
SH-Fafe

9T A9 €t YWy ue'e fanfes a9s 78 5o AT

Jg dEmforer feaaar
frenarat Aoz uaat e fea arar

JrOHTI a3 © AT d1936 d9a'a'd AT Aoe< fAw diuse
e YT a3 fapur femm amar
(AT faqas Aaia, a1 e&<t, 2006, U&T 37)

319 d(@ Arfow fe's Aafe a1 widls ead €9 ot gy
(Jrg afg rrfag, UsT 642)

grar g fee 99 9 mrfog e fea o=t gu
(g7 3fw Arfog, TsT 1020)

foewnaTat fefts oSt e fea amar
foeraat etz uyast o fe'a aar
forergrat et yost e feg aar

o faeT ¥ Yy ue'e ferfes a96 78T 5 AT
forewarat fafts uyust e fea aar

1. fesdt g2t gusr

2. qt93s feg arfew fog gat &t fea guaT

fAy o fe9 vformer vigae g7at &4 Fae guaT=t &
gar feg arfes

fiy uow ffe ree dlegs & fea Aues yrast
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fanmr derg

foug 3%
fae afenmr=

Y-FEv diggs et

fry wow fee »iny §Be® o' mae arfes & mee ugsT &t
farar e &ar fumr &

AEe € Afgarg e fet e o5t g

HEw 313 arfes ot feny fedt

&t & HETEr ¥ T8 miF puv uat

931 BT AU o7 ufasT A9 (AR € Mg €3 g7at 6 mat &
fagurges Jer d)

HEE d1935 fR9 yiar 3E =T 12 waret v feg 3%
Y-HIET TSI

ydugrara fedt enrar fefomr arfos aos o fefenrast
IJoHf3 Fel3 &t dtezs I8at e yay Aaft=a 995

RUIT € nTa0 »3 a9 fE9 & Fat @ yiar 5% @3uz amar
&t 7t

wrgd fee & w3 miwdv e U9 pat evst 7t

au fE9 & 2 medo RS R pet st 7t

v fe9 & w3 niedo fev &t & mot =5t =t
faenaTat Aaitg voat e feq aar

o3 Aelts © Hee d1935 39aTad A3 Ad<e fiw dues

I YWar a3 fard femm arar
(AT favas AaN=, a1 A=t 2006, U5T 441)

frewarst faitg vust e feq amar
RYT d193% R ytarde T 17 grer o fea 378
foenarat Aefts vust e fee amar
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faeews
faevwz 396

faeanat

Aads ©f 984t

g st

B O U5 HaT

-

R T

BT T

GG

HUa'® € Tar-3aIsT Saditads o fea U

frenaat Aafts yust o fog a1 (fiena 39
foewarst et g3t e fea gmar

Ay uaW fe9 wa™s Uay © Fad's @d ai3T A'e @8 fenw
HeT d1d3a

frenaral fafts uast e fea aar
fergst faf= uast e fea aar

"9 AU3d fee e fanfes mas € oget He /e
foeraTat Fais ugat e fea amar
frenarat Aafts uast e fea g

T3 AET © AYe atd3& 9579 AT RIS fAw daee

ETaT YGar a3 fap femm amar
(A favas Aants, Fvar ufasT, 2006, U5 27)

foenaat feftz vuadt e fea aar
fooraal Aaftg uaat e feg amar

femmamar

foerarat Aaitz unst e fea amar

JHfT Fafa ehvt mae d193s JuaT<’ few ytar Jfemr
foerast fafts vast e fea amar

HI39 AgY € UTaat amar

BO



g

N afenrs

a1 fararsd

A Us

JH &¢

7Y famrg aasT

gat

J

fewger, rrdatt nrfe 9z e Joa g1 fan €3 ¥5 wat
Jat T (fegg U7 206.3)
NI Aolt3 © mave at93s Juas'ad AT Aeee fiw duge
©HTT Yar a3 fapyr femm amar

- (AT fHea Rafta, 941 e<, 2006, U™ 262)
fdenaat fefts yast e feg amar
foena=t fafts vost e feg amar
E :
JroHf3 AaN3 € rav al93s 99sad A3 Reee fiw duge

(A favas Farts, 91 997, 2006, U&7 434)

IHT3 RS © Ree a193& g9aTaa . famrs fiur wgege
(Fragret Aanz, Fvar ufasT, 1998, UaT 15)

foewsrst Aaits vast & fea amr

ot fedt

fry gow fes 917 Tews & ues RETs

raenTd <9 navet 39 €3 fswaa ategatur
1.3g@dend ¢ few fy ygwaa A7 feeg

2. fAy yregat enmar a1w few ufenr 7 T umT
femm mfenmm

JEET 7 7E1 B9 q9&5 BET YUar IS T fenw g (g
U&7 209.6)
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HUa™® ¥ 379739161 <dditads o fed HI
919 dfw wrfow fe's vow gammsT o feg arar
foenaT=t Aotz uost e feg amar
Fronfa a3 © rav d93s 99a57a9 HI A9e< fiw dae=
e ytar &3 fapur femm amar
(T fmas Aants, Far 997, 2006, UST 452)

319 dfw mrfow fe vaw grasT er feg amar
Hfeafaz Ae Ausa G woas fea Bfmg i (fF99 Usm 211)
foenast Aaitg yo3t e feq gmar
gra1 fdg® &t yiy vere fonfez g9 @& Ha AyT
foeraat Aotz vast e fea aar
foena=t etz uost e fea aar
gronfz Aefts et mae dlegs gusr=t fea year dfemr
foreraat Aaitg vodt e fea aar
forewaat Aotz yTst o fea aar
granfs Aaits @ reae J93s I95Ta9 A3 A=< fAw diaae
T YHar a3 fap femm arar

(Fa fmyas Fans, gwar Ueet, 2006, UaT 224)

o

98 v feq 9
919 d@ Arfow fe's ean genmaT e fea arar
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afgaer (saer)

T ot gt

qeal d93s
guta 396

IHS TAH

dafsnre (GHE)

Hav 51935 &9 ydar g€ @5 8 gt o7 feg I
HET 1935 fev yaiar e o s aef o fea I®
U-IIED

fry Hfewmer mignmg et aue S8t mynfea gasT=et
919 o8 Arfoy f&'9 Tow aasT er fea amar

réfaz ge 3 ufosr (yg=) A eme fee (B39) yaer I
THET AUIH T

G TS O fo g fenm 8%

HYT d193% © Aody fe9 a=% T 3o AT dfoe o=t
A an &t Mag 3t

stags ©t v yest fan few aur @ st Aet 9

rovf3 Feftg € HEe a193s d9&Tad W3 Aoe<s fiw daee
oTgT YGaT &3 farr fewm grar
(Fa fimas Aata, v Ua=t, 2006, U5 189)

919 dfw mrfow fe9 vow aamsT e feq amar

Jrovfa Aefts € Aee 1935 T9sTae A3 Aoee fiw druee
enfraT YGiar a3 famr femm grar
(A favas Waftg, avar Ag<t, 2006, UaT 362)

319 drg wrfow fes voa gemreT e feq aar

grar 9 yoet f'T 919 &fw wfow o fe'q et gu
(@17 g Arfaw, & 234)

7=t gves & fog forr, @u-Afg

919 dfw wrfow f&9 vow gromsT e feq aar

319 dre oy few on gamraT e feq aar

arfes a&T M3 grar fefenr e famrar

1. IHfI FMt3 &t pEe d193s gusT=t few yGer Ifemr
foensTal Aaits uadt o fea amar

2. HET d193% 9 yAar de 8T 94 3T &7 I8
frenast Atz ugst e feg amar
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aetasar

d1938 O S

ald35 v99d

CICELYE [l

gronf3 AEMts € Rew §1935 J9aTaTd 13 Heee fiw druee
oTaT y&ar a3 fapyr femm arar

(FT fa& Aarlg, F7ar uA=T, 2006, U5 444)
fdens=t Aeitz vt e feg amar
gronfa Aafta &t mEv ategs gusTer f&e ytiar Ifomr
919 Jra wrfoy fee Tow ganaT o fog gt
319 dfw rrfow fET g9w gammsT o fo'w grar
919 d[w Ao fee vow grammsT e feq amar
foengrat fefts vaat e few avar
I It e feq I3t A
IS ¥ Uy &t Qudt uaz A faae €3 a% W war st got
T (fe'g9 137 209.9)
oR3 fedt ewmar I yedfaa a9s ©f feut
HUI™® € 3791 Ia15T <daitdes € fea W
fry gew fee yg dtadt fag =t arfes &t yfgmr
d193& arfes e femy e
fAy yduer fee a3 An AfosT et € ys T ufomi &t
CICERECAEE
TH-FYe dl93s 994!

fast e s™HageE Fa/AntT/arfes a1F Fie =78t 93t w3
ferm wieng nife € wrae €3 Stz famrr T

Ay A3 fe= aronfa uaue nigaTg Fae 7w = fausTet
et yifza 3 yerfes a'vg 77 e

g ©F IHet (T9we) few famva s &t miriafrg @ 2y
H-RIE 2T
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afsmra aAdt
aiswrE ot 98at

dfenres <R

-

ds3 df 9

AT6HETHd

Jronfa At & mav di3s duaTe few ydar afenr
foeraTat Aaits yost e feq aar

grvfs feite »dts farfezs a3 © ufos ufge &1 ataas
yr3St

foenaat Aeitg yost e fea aar

319 9w mrfow e fog a1 (afews)

grar afenrs & Yy ue'e fanfes a9 @ 5e Ayo
319 Jrw wrfog e feq ger yas

Y d1936 fe9 yGar € €8T 8 H3am &F I8

F% ot fegmait <7 € »ag G2 13t aEt 99aT, IT EY
ggET

Yy gt feanmea e sarf@es erae

g9 drg wrfod f&e waw gramsT e fea aar

319 o[ mrfoy e fea gmar

IIT &I T Yo UgTe fonfea 996 <87 59 AT
Jronf3 Aans € mewe o938 T95ad A3 AIee AW diuee

(A fmyaa Raiaz, a1 Ua=T, 2006, UsT 233)

319 e rrfow f&9 ara3T g7ar »idls @97 79 ¥ U
(grg dfF Afow, UsT 1312)

gronf3 Faits © mev d193% g9a™ad HI A< (AW Jiaa<
T YT 13T fapur femm arar

(FT favas Aaitz, avar UH=T, 2006, UaT 472)
foeng=t faftg vuat e feg amar
grar aret & uY ugte fanfes g98 8T B AHT
Jrovfa el © Fuve &93s 99599 AT Ag<e fiw druee
TnTaT Uiar a13T famr ferm amar

(Hd fAHas Fait3, 91 @<, 2006, UET 146)
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dOTI ST

aHS AT

de3E dd5 BT
fry faits fee stegaht e fe'a myo, fam fee set arfes
I AT T AHE J¢ 785
faw fanfez &m 3 UF € arat &
-
IIHfZ Hats v FEw ate3s JuaTer feg yaar gfenr
freraat Aeits vust e fea aan
grar yat fee 919 drw Arfow e felq w2t gu
(17 afF Frfow, a7 762)

319 drw Arfow fee eon ganrsT e feq aar
aroHfs Aefts Reve l93s TuaaTaT ©MTaT Yuar a3t farr
fermamar
1. 99 38 wrfoy fe g7 granrsT o feg g
2. WEe J193s few yuar e @@ 11 =t v 3%
FraHf3 AEits o pav Sl93s Juarer feg yaar Jfenmr
foewarat Aefts vut e feg o
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H9e d1996 {9 yGar digT A 8T I =i &7 I8
919 o[ Arfoy e feq grar

38 T feg g9

1. 33t At S HO 9 B3Us d9s &€t yuar 3 787 s91
BdF, ¢ © AY3 U8 7 94T I fsonT 31 wadt g
(feza = 205.17)

2. IFHST T fea A

sy o frg gae

a1 g18 7y feg e9d goMsT o feg e

Frar 331 @ Yy ueTe fonfes a9s 757 5o AYT
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|
4 )

g7ar 8305 95 & AHEET TUT THT A T €T AWT

YS T8 © (U9 578 YTUT 388 AT 731 €7 5w

Jg SEAfog e feq et gy (g7 ofw wfm, (T 296,343)
a1 19 fe'T 9 i Arfos o few a7t gu!

(J1F 77 Afag, UsT 296)

TH-IYS © TH TIE
SY-IH T EAUE
HEE d1935 @9 UGar digr e 287 10 st er 3%

HUa 8T avar Sgaiiaes ot fea faat
Tyt nirfe
Jronfa /a3 € ruve §1935 395 ad BT Aoee w duge

(FF fas Jaitz, 9war &<, 2006, U&7 155)

fm fagret & faat usfam fe m et femans Efemt me
yuI dtgr A=
SH-&INIT
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grevfa Aefits Tt mee S193s guoaT< few ysdar dfenr
foenarst Aefts uaat o feg aar

foemg=t Aeftg uash o fea avar (Soast 337

fomeg3 WO 3 Taret 39 &, 2U-8

T3 3 & feg are we @@ s arfes Bt e grer g
2Y-2udt

9T © Hels 63 e AT 978 5%

HEe dl99s feu y@ar e 8T e Haer er I8
Y-HEls

919 drg mrfoy fee eod ganraT e fea amar

9 Wy fea 99 dre wrfoy e fe'g st gy
(g1d dfg Afaw, UaT 136)

fegz qet e fea A (939 a7 207)

319 ot wrfoe fe9 eaw gamTsT e fe g grar

grar Eiud O Yy ug'e faRfaa 596 28T Ha AT

YT d1936 ff9 y&ar J€ 78" 14 = 7 I8

HT & 3 ga1at 39 8|

yts % € feg 3% A (§e9)

v ufent &t rae guaT

79T T €1 iy BT fenfas a96 78T 5 AT

FroHfT Aalta © AeT a193s T9aTad AT Ao<e fAw draee
(AT fAHa® AN, 9791 UA=T, 2006, U&T 561)

foera=t faftg vast e fea avr

g7ar €0 € yHy Ue'e fonfes a96 @& Ha AHT

grovfg fAeng et mae d93s guoTet few ytar dfenr

foenarst Aafts uast e feig amr
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eHars

-

TH HB™d

oHt

oWl Aatg
ant 23t

ont IE
oHT gTar
oHl Aaita
TIAY ATEIT

foerarat Aaftz yast e feq amar
foewaral fafts yost o fea aar

FAHTT Heits ot wae dl9gs Jusret few ydar femr
foerarat faits uast e few amar

Qy-ot Haits
foremaTat Aeits vnst e fea amar

B Aaftg udueT 3 feafma 35

B Hatg ugugr I feafra gar
frewgral Aaits uust e fea aar

318 dg Arfoy fes waw gramTsT o feq grar
19 dg wrfoy e fea gmar yae

919 e wrfow e feq arar
foewaal feftg ugat e feq aar
fiensrat faits uast = feq amar

2y - gfer




I3t A @RTE T B UsY € »Tad € B a9 T W nife
o yg ¥ 3 F gerfenr fapur o (are)

319 drg wfow e fe'q amar (gaivat)

a1 UETHE! I Yy uere fonfed ges @78 5 AWe

HEv d1935 fe9 yGar g€ @8 14 aret a7 3%
frenaTal fais <t fe'a et arfes st

gauv arfes o fenm feat

1. Y arfes eF gar var

2. IAF HETT=R ETET I8 UETHI g9 € fea mee four
JEST TES O [SHE Y

I9E v feg <9

FBYT € WS (fgm) W Iat ¥ (999 /9 vaaT YuS
q9% BT UG IS 8T I A g 9 @ g

IHT TUS O [TRE ES

gravfs Aefs dt gaw dteas duaTer few yter Ifemr
frens st Aaits uvast e feq aar

Y-Far

21 @ I S (ST AT UT ST ) AETE] 9T S "t & gu
fegdtaas

Ieg T feawas

IS TS O [THE EF

JuGT IS O fSAR §S

T TS O feRw §%

SH-IHT 7=

1. d&T @HTIT §3T AT AaE 8 ety

2. 319 dre wrfow fee wifas @vat &bt gatt

HEE d1935 feU YyGar 9 @8 8 =i &7 3%
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It FItg €t Aew dle3s Jaarer feg yaar ofenr

fooagTat At uaat o fea aar

e T gzT/UEET (fage I 209.3)

3% v feq g9

JEET TS O [SHHES

Franfa faftg € wee 93 Tuaad JwHld fiw owar
(Fana Aty areg At 8721, 1998, UaT 193)

F7931 BT AU €T e {9 (T)

SY-5graT

7 )

s )

398 T feq 58

Y-FaraT

TH-&araT

I8 A € 9% 6 (FS) B THTE! 7S '8! H J9sT

friy mav fe's fe'g o 3 ot ot 83 Aifont fors gy e

dd3s

SaraT i S9EE %7

WIS T HET e fed Are (fe'ge ia7 210)

319 dre Arfoy =7 fea gar yard

g1 &¢ €1 WY us'e forf93 a96 78T B9 AT

JroHf3 AT € Fae d936 d9&9d B3 Ad<< fAw drae<
(AT fmvas Aamtz, gvar &<, 2006, U&T 240)
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&< ddd

& &arfes
&< fagmar

&C dd<

52 Wy

safesdls

femma Aa

aravfa Al E © Hee J1936 d9ad'd A3 Ho=< fAw dige<
(Fd favas Aoz, gvar 987, 2006, UET 484)
g1g 978 Arfog e feq gar
foeraat Aatz uvust e fea aar
frermzat feftz yast e fea aar
forerga! feitg vadt e feg amar
grevfs Fais It gav Jl93s Juar=t fea yder dfenr
fen=r=t Atz vust o fea aar
gravf3 Hafta @ ree a199s duaad H. famrs fi weerare
oTaT Y@ar a3 farur femm grar
(FrgErat Aan=, 71 g4, 1998, UaT 199)
ugyuaTarg AInts frafun o gaet
frens st feftz yvost e feq aar
o= ot faur
FI&Teal Aaftg yTat e feg grar
Aaits Quaatt oat
M3 Fafs © Hee J193& d9a'ad A3 Ad=< fAw daee
(qd fiqas A=, 791 997, 2006, UaT 392)
fooraat fefig vt e fea aar
gror v ferw sfoe @ =@ 79
931 §d AUSE ©T H3< Hd

=u-fage
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Halt3 & 37890 URaTdt #F 9957

Haitz €t fawnz arfes ses A Ae I B 50 3=
<y-fame

AT d19396 fe9 YHar d€ €137 10 varer &7 I8
Y-aHE farme

fermamar

faoret e f3s o9 fasd39 @5 (3x3-9)

v

SEil:pige oo
ug =t Auer
gzt

UGSt marGer

—

Uag I8

yo=t evat faseast

Sy Ry

EERIGH
1. 8a It feq afe gu
2. 2y-uGst I
Sy-uySst Auer
uSst ¥ U Us3Ivg arfes
HE® d193& @9 yGier 3¢ @8 4 ygret er 3%
ug=t v ysTang arfes
ugst o arfes s9aT
HEe G193s fe9 yGer 9 €8T 07 e &7 I8
a1 frdt fee 919 df@ mfow e e et gu
(gra &fg Frfow, & 74)
foewgrat feits vast e fea amar
grovfa Felta ree dl93s guaTaTat emmaT yiar at3T fapdr
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uar=t f¥set

grevfa Fafts ree dl93s 395TaTaT ™I YHar ST fapr
ferm arar
JroHf3 ATMtS € mEe J193@ d95Ta9 JwHlT fiw ewmar
yerar afenr fea grar

(Rafts (s areg Aot 5721, 1998, IaT 463)

g9 i wifow few Usm 93 €3 wow mae gus & ufofent &

graT € U™ €7 HY Hd AHT
ga3t Haits v fra mies T A (fege & 210)
IJIHTI ot T © Hee S1936 a¥aa9 AT Ad<e MY diae<

TMTIT YTar st 3T fapdr femm amar
(Fd fAHas Aang, 9741 &=, 2006, UST 252)

1. 919 d1w wfow e vow granrsT o fea amar

2. 97931 HT AUIF ©F UA=T A9

T q1936 RO U IE 8T 15 ST &7 I8
I3t prat few (o /e €3 fiset e o8t 379
HEE d1935 feu ytar g€ @87 15 et &7 3%

HET d1d35 f€9 yuar 9 78T 15 Hag'er o7 I8, T4~
TroHREdl 3%

HEe d193% U UGar 7€ 78T 16 W= 7 38
Y-Usrdt &ar

Hee 1935 @9 UGar e @8T 14 Ha=T &7 3%
grovfg Aafts St mae ategs gusret feg yaer ofemr
foemsTat Aafts uast e fee amar

73T UTety € YWY Ue'E faHfes 996 78T Ha AWT
foonaTat Aotz uast o feg gar

IrHf3 Feits @t rae ate3s saar=t few utar afemr
freraat Aets vust e feg gmar
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$3% 98 84 847

3
3

1

ygI edt e dtaIs

319 d" Arfoy fe'e waw gammaT e feq arar

gt wmAr fE9 a9 d@ Aoy o fe'q g2t gy (fege e
207.9)
(g1g dfg Arfaw, U&sT 434)

groHfa Feits © Rav d1936 guaTae AT Ao=<e fRw draes
T Y&ar 13T fapdT femm amar
(Fd favas fails, 741 947, 2006, U™ 390)

Y-A=T

J9 g wrfaw e fe'q et gu, 24 98ue, gue mrfe
IoHfg Aafg &bt e 93 JuaT=t &9 ydar Jfewmr
foerarat Aaftg yudt e feg amar

Y-UIe

It A € pet § TonBe BEl 9 Ae ¥ Ug € uie
(fe3s a7 207 .8)

W2-We feq »e9g3s o doure 88t e nifvor AWT fam €
w3 fee faoret yaar stst aret o=

arfeer, 3@r nirfe f&e yer 3¢ T9et 3 &< &8 Ayo famg
gdv J¢ IuT TS feu ferga aesT

farr ferm arar

IJrovfa Aats o9 nav ateas Ta&aTat ©HTaT Yadr a13T
famr femm gar

g9t Aaits & few yrets arfes fear
319 dE Arfow fe wow gommsT e fea amar

Jrovfg Hait3 © wee 93 I95Tad A3 Hawe fiw duge
eTaT YGiar a13T famr femm arar

(Fa favas fanz, w1 UA=t, 2006, U&7 196)
dtags ot fea yast
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$4 5§ 8

3

43
g

“ﬁ

foremaTst fafts vust v feq amer (yora §9@)

319 g mrfoy e feq amar

319 dfw Arfog e feq avar yara

919 @ Arfow e feq gar yare
ﬁ@nwﬁwgghwaﬁmhﬁ‘@@aw

gt € fai ¥& 3= A fasy & pfesT 3 AuRe3T BEt et
h%‘hﬁwm@wmmaﬂmmémwﬁm
HEe dldgs y=rat

Umarg, arfeer, 387 »irfe € guaT fes yaer 3¢ <9<t Afog
% fenaTg

WET T o AW AN BIZat € fuzgT A ufgea € Wit @%°
m?waaﬁﬁwﬂam{aﬂfeﬁmmwm
y&g 3 st

I'% AW It &7 B HEt U's

g1g drw mrfoy v fegue ot gu fam § Fy Su et few
fa¥T agar ATHIEt wiaT F arfes g Arer 9

SU-USTH

fa?y'ﬂ;ﬂ'd MEa3s BH UTs, AR § IqeTe 578 AATfemT
e

<Y-TFT

Araat feg It f5e BEt 3€1 & €99 g9 J 39 Afos fee
udfen fapyr zazr

fAy dtezs fe9 vy o9t @ &% (Ue-fus) arfes d9s
T dtaIs it (RaTfea aam)
foerarst Aais yuat er fea amar

Far UiE & Yy ue'e farfes a6 787 79 AT

JroHf3 AEN3 € Hee d193& T96TaTe A< fAw Steg T
yGiar 13T fapur feim arar (AT A7a19, 2002, U&7 265)

IEBT/AF € €< WY 91 QUT WS OWT © 3% g fimrdt,
se/Ne s I faga 3 faara Taar (fega a7 209.13)
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udhsr (fes €h)
ydtnr afenre

ydhHT s THaT

319 dw oy fes waw ganrsT e fea g

Jrovfs Hans &t mue de3s guaret f&e ytrar afenr
fIerarst feftz vast e feq aar

frenaat faftg uust e fea avar (ya=T JfEns)

grar Y=t € uiy usTe fanfas a95 78T BT AT
frewamat feits vaat e feq gmar
foenarat fafts uyust e fea g
frewarat Feits yuat e fea amar

BT TS ©f feq ASt

I ¥ UF § 97 58 JieT Bl YUdT I BT I8 AT
o feq 999 (f¥99 157 207.12)

g3fg amrEat

=1

gIOHI IS
feaabyr gay

que ategs ©f MUt A e3fo arfes a9 <t fenw fedt
HET 19395 fe g UAarde @8 14 I &7 IS

gret feder #t @5 JuTH! ITET HIETST Al & FC HISt EE €€

g9 g rrfo e fea aat gu
IaeT TUs ©f foa At

fog femye Uas 7 wane Rafanmt &t ganfer €3 sw et
et I

(319 9w Arfaw, U&T1361)
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973 goTg

o

g 48T

gH3 31

AT 999

g9 I HyTat

gavedt 35T

=)

919 Jm Arfoy e fog amar (§77)
2Y-9AI
ez Hafta € ave J93s 9987 AR= 3 fiw Stag e
yoar at3r famyr femy arar (Hartg AT, 2006, U&T 487)
919 ot wrfoy e fe grar yare
groHfa ASftg € wave &1935 a95a'd AT Ades fAw duee
enfTaT yGar a3 fap femmr arar

(FT fAvae Ao, 5mar &=, 2006, U5T 259)
319 dre wrfow fes 973 grar »iuls v9w <9 get gu

(g1g afg Arfaw, & 1193)

Franfa Aen3 © rue a938 995Ta'd AI Aoee fAw Jade
(AT fAHas AoTt=. 37a1 99T, 2006, UST 499)
iy Hfgnirer WA g7 g7ar © Irfes ©F 59 Mdd ada ot
yfepr
Fronfa Fofs © wee 1938 d957ad H3 Agee fiw dade
©HTIT yGiar a3 faryr femm grar
(HT fAWa& Aaitz, Iva1 997, 2006, U&T 299)
foreraTat faits uust e feg gmar
Iranfa Faftg &t mae ategs guarer fev yter afenr
forenast Aaftg uust e fea aar
919 dre Arfoy fe vow T=msT e feg grar
foeraat refts uast e foa amar
granfa Haits &bt Hee dl93s duaTet few yter ofewr
foerast Aeitz vust e fea aar
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grar femeg A Be ferm e wfae ytiar

319 drw wrfow f&'s eaw aranraT o feq amar

foenaTat Aaits yodt e fea arar

frenarat etz vust e feq g (§ars <)

39 3w Frfoy few w7 geme e feq arar

Y-Ude

Ig Tt o Yoo Ot feul 578 IEgT AT A ‘T IAE A

TS ES

Sy-YaETeee, 3393

3% 9899t @ iy €9 1oe™99s 578 AT A'E T

aar

JroH3 HE3 € AT a1935 I9aTaTd HI Ao<e AW digs<
(AT fayas Aaftz, gvar Ua=t, 2006, U&T 399)

foewarat Aaitg vuat e fea gar

HET dld3s R yGar dEe €8T 18 = &7 I8

HET d1935 fRU yGar de €87 18 = &7 378

"9, & T 8T @ giHa yAa@

frenaTat fais uust e fea gar

g7ar FraHeT € YHY g fonfed 596 I8 A AWY

freraat Aot vust e feq aar

foeraat Aaits vust e fea aar
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farer s

faamar »iar

faararg at =9

TS v fenw nieH
IHA RSy IIfAR I e T Tes dFTAET T
faaufes &n 3 &v ¢ wrog €3 375 857 & QuA T95T
fewat mae-fAy uev few yerfes mav suar=t
Y-Far
91 Wyt fee 919 o Arfow e feq aat gu

(@rg e Arfoe, UaT 133)

grar g =t fee a9 dfw wfow e feg gt gu
(317 dra Avfaw, U&T 250, 340)

fait fanfoz 8w 3 reret Saret &

HYC d193% fe9 YWar 0 78T 74 3= 27 3%
foewaat Aaits yust e feg arar

grar faarar € Yy ug'e fonfes a9s 8 B YT
919 dg oy & feq grar

319 dre wrfow fe faarars arar nidts o Tva wat gy
(drg dfe Aifus, UsT 548)

9 5% EAY 7'e €% A of feq fqet, = fegs
319 &8 Arfoy fe9 vaw gemsT e fea amar
foerarst faftz gt er feg gar

319 3rg wrfoy o feq aar yara

grar mmT fET 39 J@ mfog e fe'q get gy
(Fra 3fg Arfag, U 431)

foengat maftz yost e feg aar
319 dig Afog e fea gmar
g7a1 fawres € WY ugTe farfas a95 787 7T AT



feseg ais
fegrew vuat
frgres at =9

fasr=s ot 9bat

gardt
gavait 93C

a1g 38 Aoy feg egar gansT e fea aar
u-fag=s
919 dr" Ao o fea grar ya
919 J18 Rioy fTT oyt gar =+ Ton 9T ya@d
919 J[@ Arig (&9 fau=% a1 »Uls gon <9 §a1 gV
(FTF 19 A"fug, UsT 849)

FroHf3 ARits widts fanfes fos € vw ufoe &t dleas yrast
319 drE wfgg o feq grar yae
vt AATT © Aue §1935 9599 AT Ao=< fAw duee
g YHar ai3T fapyr femw avar

(AT fAMas Aartz, 3wt U==F, 2006, UST 179)

e € 8 § ge d 9998 U'H Ul &% §STE! Jrel a1
(33 U&7 206.1)

HEe dlogs fRo yGar de 8T 20 = 2T 3%
dRafegar =

dgsfesa =

fram faomet € faar usfaut fee femany & e A=)
nifadt ugs faw &t wisst faoet © usfawt s ew &
HITE & Ie

Aaft3 few arfes sves fog o &t feam yeor

IRUTI AT T HET S1936 J9& < fET ydar Ifenr
foenarst Aaits yost e feg aar

91g dre wrfay fee waw ganmsT e fea amar
foerast Aetg uast o fea amar

319 318 Ry f&9 @aw garsT & fea arar

319 9 wfog or feq gmar

SreHT3 13T HET J1933 I8&TaTaT ST YWar 3T farT

far stz A7 =ves A= A I9& I G9rae gat
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=

g8 M8y

=

g5 I8

=

% "¢

arfes Ry otz 85 © G979 Afog o3 famr »ifssg re
feramg

myer © G99 rfoz a3 famr w93 arst feo Ao feraw
fam fanfag 8w w3 v »igne 85T &t Unarat

919 3t Arfoy fee 9w ganmaT e feq grar
foreraat Aaits yost o fea amar

yg Forst fog diedt arfes

g7 AHTTE © §TEdTd
foreraTst fafts uvust e fea amar

grar gfenra € Yy uere fanrfes g9 28T §a AyT
HU &% € 391-3J161 <9diads & fea HI
W-I BT

foergrat fafts vust e fea grar

39 drg wifoe fes gaw gransT e feg arar
Y-

HET g1935 RO UG € @787 11 =" &' 3%
foewast Aaits yost & fea amar

Jrovfa Aats © mev d193& gaaTare . fenms fing e

(graWg FaTts ATaId, I7a1 9ET, 2004, UaT 249)
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g umTHt

FH UBTHT war

HHI ™dr

IroHfa Felts &t meav dtegs goar=t fes yaer dfenr
foenzsat etz voat e fefg gar

791 I usTH & Yy uere fonfes g9s T3 79 mT
fea mesu gt o Aa (3T, S99

919 3te wrfow e feq gmar, 28-39<

gronfa Feita ot mae dlogs gust=t fee yaar dfenr
foenars! feftts yust o fe'g aar
foenarst Aafts uvust e fea aar

791 99° & Wi ugTe fonfe3 a95 T §e AN

919 Jrg wrfow f&9 won g v foerarat aar 7 Fae
dteas few 2t yuar afenr &

a1 991 € Yy ugTe fonfes gas @& ge mo
fdenast fots ot e feq aar

frenaat fefts vust e fo'q ot (sus 331
foemarat fafts uust e fe'g amar

Y-gus F

I JUTET T Yy usTE fanfos g9 T Y Aye

—

Mty

Su-Jee v

919 d@ Arfog fe9 eaw ganmsT o fea gmar
919 dtg Arfog € gretarg gignit O Aa g
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Hatea 9@

-

HE1 I™®
HI 3%
HeH™ET Avddr

HYd AU3q

el

HO A3
W &
HOH™E HTdar

HOU afsnre

IJoHf ALfta © Hee d93s s9aa9 AT Aeee fiw duee
eTaT Ytiar 13T farur ferm grar
(AT fmiaa Aaitg, 371 U=, 2006, U™ 185)

HYY d1936 U YWar i 8T 9 =t &7 I8
39 3 wfow © fagres a9r »dts fasres 83 Hare 7
fegm=® Yo aar & Fea §
Hee d193% fe9 ytier 3 8T 61 Wt o7 %
IraHf3 feits Tt mee ateas guaT=t fe9 ytar Ifemr
foengat feits uust o fea 991 (o 399
aravf3 feits &t diegs s86t yauer e gwr g9, fan fes
fesfas &w wdits arfes atsTAfeT T
-1
wa Het e few A (fe39 I 211)
Aues gy <9 /e o195 &1 Yiar i& @3 a9 7 aEt e F
S Hd (fe'39 Us7 205.11)
HET d193s R Y@ar e % 11 e &7 I8
HE© d1935 fRT U@er € @8 o g = &7 7%
SU-HUH™E Ardar
fsguaa o RUIT 3 &1 B9 AU3T
Sy
IEE A A=t € §97 §7 ¥ % 9491 (fe'=9 UaT 209.11)
f3e ye St fes Hg =8t 8w, 2T &
foensat Aeis vust e feg aar
g93 §Y AU €T 98T /Y
319 da wrfow fee eow aammsr e feq gmar
JToHT3 AAM3 © Fe© d1d3% TUaa'd HI AoeS AW Jiad<
oTaT yGar a3 far fermr arar

(Fa fAvas Aaig, 371 UA=T, 2006, U&T 578)
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foorzat Aotz vust e fea amar

Fravf3 Aaits © Fue S1936 dJUaa'd HI Ad=< W Jaes
(FT favas R, Ivar Ua=T, 2006, U&T 353)

foersT=t Aaits yust e fea amar

foeraral Aot uast e fe'a amar

Iranf3 Fefts It mae dtegs J9aT=r few yaar afenr

foeramat iefts uust e fea amar

Ba3 o feq 3% ea3 fAn § 399" /o g9% e Fafanr

Arer 3 (fe'ge IsT 206)

I HBTT Tt Y Y ueTe faRfes a95 28T He AyO

g (g Arfog € TaT W'Y wUls T9W <9 €3 fas
Ut fAed y Haa Hate IgT gedaT Aab4T & Oat areat
(gTg g Frfog, UaT 137)

919 drg wrfog e fea avar (Hg™9)
319 dg Aoy fes waw gemmeT e feq amar
foenaat fafts vt e feg arar
faftg At @ 9%, 39 A 913 Gue garfenr avar (fese
ST 206 .4)
39 & mfay e fe'q arar
grovf3 Aafts € Fee a193a J95TaTd 13 g fHw dimes
TT Ytiar gfemT fea amar

(Fd favas Aartz, I7ar &=, 2006, UET 42)
foensTst Aaitz Ut e fea amar
M O Fue S193% JuaTaTat ©HTaT YBar J13T famr
ferm arar
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foonaTst Agits uast o fea gar

% feg An' § wue &1 fs@san fearet

MIH T 7St o fea i (5araT)

I drw Arfow fee waw granar e feg amar

yrots a8 AW B grovd fedt fears €3 »ruag et
arodfa Aaitg €t wae ate3s gus<t fee yter Ifenr
Iengrat Aeits uuat e feg aar

grar Hrg=T & yWy uere fanfes g9 @8 ge Aye

319 o[ Arfoy e feg grar

917 dg rrfag o feq amer yag

319 dre Arfoy e Wig avar mdts @aw @9 g7t gu
(grF ag Arfog, U&T 1086, 1094)

AT AT © HEve S936 d9ad HI Adee MW daee
™" YUar 13T fapT femm grar
(FT fivaa Fana, 9war <t 2006, UaT 143)

919 dfw fe9 ouet gar < von feq aar yae
foeraat Aefz yadt e feq amar
freraTal fafts uost e fea amar

919 dg Arfow fe9 waw gammaT e feq aar

U3 Hafts &bt meaw atogs guaTe fev yuer femr
foenaT=! feis uust e feg aar
fIenaat Aeits uuat er feq amar
foenarat ieitz uust e fea grar
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H'SdTAT 53T

W3t 973

WEt arigsr

=

fime Ut

iy Syt

fiag yarst

grovf3 Aaits © mav 93 9599 AT Adee fiw dogs
oTaT Yuiar a3 fardr femm amar

(Hd fAHaa Aoz, 3war k=T, 2006, U&T 516)
IroHf3 Aat3 © Fee d193& 99579 A3 Roe= MW Jrage
oTaT YGar a3 fardr femm arar

(Fd fAvas Aan=, g1 3\, 2006, UaT 221)
g1 &g Arfog &7 feq aar
foenaat Aefis yast e fea aar
FoHf3 A3 © e 93w g9sTag qwHls fiw evimer ytar

(Ranta fiumT areg Adt a2, 1998, UaT 313)

T F U gar @ We T Qufemr arar
foeraat faftg vt e fea gmar
frgrg =wle wet it 39 3 sfewr fade wag e w3
(g9 Usm 208)
fea go3t 3% e (uyreR)
2%-figda
fearsa@es =
frewngrat Aaits vust o fea aar
raHf3 Aeits S mae dto3s I9aT= f&9 yGar Ifen
fdenaat feftg vt e fea aan
foenarat Aaits yadt e fea aar
fe'q ge 3 T AT I €7 WHF 7Y Bar<
feftgarat € fea yafey 7=t
Jrovfa Aafitg € AEe degs Jusare fiftug fenms fiw
I Ytiar Jfen feer grar

(GraMa RN A1, 9741 94T, 2004, UBT 439)
I® TEs 9 AN AUt 63 Swet are T8t faoret At
=
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WY war
WYT A

WH at @79 at uat

grar & vere € farfes vy §e Avg

TH 578 IAY 7' 8 MEHS I8 A H

1. I3t AanE muts faw arfes goar et ufost ga e Wy
rar

2. % I d95 fa3 ndg fev s9et a7 81 M3y
mardt IIET

fegg aet v 3t e feu om &t vas aus T fommfess
U&7 206.7)
araHf3 Haits St mee dilegw gt few yuar afenr
foewaTat Aotz yost e fea amar
919 dig mrfog e feq arat gu
H® A9 © #a1% fug® pet v w9 3 a3t feo nyfoa sar=
Franfz faftz &t mee dtess gusTer f&9 yder afewr
foowa=t Aoz yoat e feq aar
JreHf3 e © mee a193& 395'ad A3 Aaee fiw Jaee
AT UTTar &1 famyr femm avar

(Hd fanas Faitg, gvar 987, 2006, UaT 276)
39 drg wrfog € g ara3T mitts Tow @9 83 ifas ust i
al €9 a1l gat (g7 g mrfag, iaT 1312)

Ys % A AUST € »ofsd AT & GH MEH'Y 5e8 o
Y3 i3 9F 5T AU

919 &re rrfos f&e gen granmsT e feg amar
goHfa weits It wew dlogs guaT=et feg ydar dfenr
ffera=st retz yost e fea aar

areufa Aafts &t mave di93s JusT=r few yder afenr
frerzat fate vost e feg aar

MO8 & 371 <9911a9s ©f fea fedt

y¥T grfes =r gar Irar

(@TF afF Arfoe, U 1429)

g9 9@ wrfog fee von granaT e fea amar
foerarat Aefts yust e fea gmar7
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Has afsra

U A3 © Hee 1936 9957970 AT A=< AW diags
I YGdT A1 37 fapyr femm arar

(AT fanas Adng, w1 A3, 2006, UaT 300)
fea mreags 7T 89 T Wz ©f 99T, fAameT oo 3% Harg
Y JtaT /e &
Y-SI1e

groWfa AaitT € Hee di93a a9 A3 Aaee fAw duee

(AT MWd® AN, 9791 987, 2006, UBT 463)

v Fai g € Hee &936 99a'a'd H3 Adee fAw digg<

(A fave® A9NZ, 3741 R 3<t, 2006, UAT 292)

HYT a133% @9 yGer i€ €% 12 Wgref o7 3%, <Y feq
E4r:3

HIZ ATl €7ed

Hee 1936 feg ymar de 7% 6 = 27 I8

Iranf Faftg ot Fee d193s duar=t fee yuar Jfenr
faergTal Aot uyust e fea gan
fooraat Aats yodt e few aar

(T ffas Hartg, gmar <7, 2006, UaT -46)
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JavET Fagste

ST TS

arfe aus & WAt
at @9 at uat

afe von ona
at ufs

afer 53T

dvdl »idl

I8 v feg <ge

faeraT=t faits uast e feq aar

THM It (§O) 7 arfes fee maredt e pea &
19 drg fow € gt witdts Ree © g 908 € HEE

IJoHfT Aalta € Hee J193% ge5ad AT AIe< i diaee

(Ha fivas /afa, a1 A 3<T, 2006, UST 298)

FTET HaTTHT ©HTIT YGar at3T famr granf3 Aeits e yan
I3t w7 fa 7T, U'IT 7 BN 5% IHTenr Ater
(fega UaT 205)

Ay Aeits feo gt gvet HaeTs™ © ¥R

fAy gan © w8t 917 a7 €= ¥ WAl Aeftaard ITEl HaeTsT
© @HA d19I5aTd

HEe d193% €9 yter € €8 i'e eF WITet €7 3%

919 Jg wrfog € gror IEF »idts vow 9 83 wfaz uat
(F1F dfg Afos, UsT 318)

g9 Jg wrfog € avar Aaar WS w9d @9 €3 Wfaa uat
(31F dfe Arfad, U&T 1237)

frenast A3 uaat e fea amar
H9T ¥ SIS &8 FHTAI A593 IAa ust
fam & a1 & Wy ugre fo3 fanfea ro Aya

128



drdl Hau

grar forrs

CAGIRTE: L

TaE<SH I
TABEE

ga1 <ddilade
JIraT SIditddE

Frait FaT

-

gral HY a7&3T

arat /Y 599

TH afgnrs

7' dBH JET BT
at ofs

grar e fewm me feus
g3 fes 8o =8 Fat ot faredt €3 mufeg st
grart & yfg3t nigATe fasfes a9s s afe gu

fewgt avar

far <t Atz uduar & gvar e Ay 9T feut feas
319 918 Arfoy € nile f&9 g9aT fan »idts arart & T9aifaa
gafent arfe gu ew nifas atzT fapr &
(g9 afF ATfog, UaT 1429)

HUS™® € Ja-da1a] Sddiads e fea H3
gar e fermsees
gradt Aeis feg gar €t ug's ot d13t sgar &7
HUaT81E grar <daitads eF fea fAars
gar f&€9 dte3s 995 @5 fAy ategsad
f3s A 979 dt9gaara’ € AHY
groHfs fafts © ree S193& I9aTad W3 AIe< fiw daee
T YGar a3 fapyr femm aar

(AT fias Aaits, vt Ue=t, 2006, UsT 529)
groHf3 Haits € HET o936 d9a™dd A3 Adee W dige=
enTaT YHar o137 famr femm grar

(Fa favas Baitz, 3var Ua=t, 2006, U™ 237)
fIerarst #ang vudt = feq amar
IroHT AT € Hee &1936 d9a'dd W3 Age< AW daee

(AT favas Raitg, 9791w, 2006, UaT 570)

319 I@ Arfa" € aTar HETE MUl T9H 279 83 a3 Tat
(grg aia Arfow, U&T 1278)

granfs Feitz &t mae dl93s Juarer o yaar Ifenr

forerarat feits yust e fea amar
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gHast at @9

FHast g3t

THABT eUaT

iz arw

I TBIE Iar

i

ays

319 dig mrfoyg e feq amar

g9 dr wifow fes avast arar »itts 9w T79 9T gU
(g dfe Arfaw, UsT 947, 957, 966)

ffewarat faitz ugst e fea gmar
9@ gre Aoy feT eaw groaT e fea aar
9793t 7 RUST €7 EFT HY §
<y-farg
Y-FEE AT
fewm gmar
grar g st fee g1g o Arfow e few arat gy
(gTg afF Aoe, UsT 927)
HET §1939% feU yGar o€ &' 11 HI= €7 I8
Y- ITE
HO© S193% feu YGar i€ %" 7 g € 3%
Hee al9gs fe9 yGer Je @8 7 Hgrel &7 3%
foeraat Aeits yost e feg g
2y-fang
gugT Tes o g §ut
arovf3 AT € Aye §1935 dEaad AT He<e fAw diuge
(A favas Haita, 97a1 (M=, 2006, UST 452)

FJHT3 Atz Tt Hue &19as d9aT= fee yaar Jfemr
frenaral fefts gt & o amar

anw farg
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BeHt afsmr=

el 31

BaHl I®
SerHY

B e iy fag=s

BT HIBIHT aT st

Irodf3 Fefts © Aee d193s 99&5a9 A3 A fAw doee

:wmﬁaﬁ?,mq}rﬂf, 2006, UET 236)
SY-BdH"
fdena=t etz yuadt e feg aar
foora=t meiz uost e few amar
IuwT s o feg axt
39 € e fev et d& sEl B fam fas few & Harer &t
#er 7, 28 38T (fg 39 U5 205.10)

femm grar
forenarat Aotz vost o fo'q g (3t 331
HEv &tegs feo yter Ie €8T 18 W=t O I
forerzrat Aotz yust e fea amar
granfz Aot € nee 1938 J9aa'd H3 Ao<< W digee
©TIT YUar at3T famr femm amar

(Fd fvas Faitsg, 3war 3T, 2006, U8 316)

319 9w wrfoy fe Taw granmeT & feq amar (B783)

J9 918 Ao € 79T IIIN WS Ton <9 €3 Hifas uat
BBT FIBIHT & gis areat (319 3te mfoy, =T 585)
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BrgTdt 23T

B gaer
B fasQ@ar
B niar

freraat fefts vt e feg aar
I9T BIET T WY ugTe faufes 95 T8 59 AT

JroHf3 el © mew dl93® gusad AT A== fitw droee
(HT fHas Aafta, 9var 98T, 2006, UaT 411)

319 dTw rrfog fe9 v9w aanisT ot feq aar
yF ¥ feq gmar (fa'39 037 209.10)

I &1 fegmait v 39 o fonrs que 59, Aaryz st o few
gu-ferm et Qur

foeraal stz uuat o fetw gvar (m7omdt 351

19 3@ Arfos &9 a9 anve #t ewrer gvar gt @ gears
fry gow fee wide araw &t anv AW arfes 13 7 =t
UsT 773 €3 wifag feg gt goa7

argt J Ivw & argt

HT 8 € gretae 7 fastss 3 yug agt-w
% & arst Tuher

Aeft3 <9 for marfuzg &w § wz g9 <t fgfonr
& afe At a Aang e feum e

HE FE'S 7 GH MEA'd &7 SIS T8 7
foensrat fefts uvast e felg avar (Fomuah)
wefts are g TveT
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<FJH Hddl

TFIHN G <9

TIIH oSt

g3 fimrm
TITIATHIE

<9 /it sa@ 3t At &t

2T HBTT aT

g1g ofw wrfow wr feq arar (FFI97)

IroHf3 A3 € weve 93% TuaTad AT Aaee fiw daee
I YGaT 3T fapdr ferw grar
(FT fivas Aanz, a1 UA=T, 2006, T&T 280)

919 d1@ Aoy fe9 TFIH a7ar »Uls €9n @9 g2t gu
(grg gig Arfag, UaT 585)

Y-TFIN
<y-fedfaz fimrs
HEY &1935 feU YGar I 8T 21 HrIrer €7 3%
919 o8 Rrfoy v feq gat g (@@ 8 AT, (5T 81)
I8 ATH & IHS BE! Y&l I 81 91T &1 «udl (fesada
209.15)
graT fe9 yGiar 57 3¢ 8T /T
1. ¥4-3I'% ¥ ©F Hiene! 85
2. {9 € YT €t Y Y fgr=t
TF 3 I3 T 93T HE3aT
fe'sr Ay, SU-TTIHETHH
A A9 @57 (FH3)
A § @rge <t fea far
Tos AIt3 e fan ist § =wle o ferm e
gor ffu A9 3 U yHeT I 8T HI
&9 gt gu A v® 9 §F uEFt v feg st et o
gra1 fagres fe's 99 oy mrfow e fe'a o=t gu
(gIg e ATfaw, UaT 841)
oR< yT3n €t fea @9
919 (@ Arfo" S0 ¥on 9 92t JU (g9 gjw rfow, T 1237)

(g I Arfow, (T 785)
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319 d7g Arfoy fR Tan @9 T2 JU (g9 o Arfaw, Ua7 137)

"t ofares arfog & ufgepsr fes vt 3 sfog svdbut nigwre
HEe-

g fes yoer 9= o8 &fess 7 W3 € 9% (fe3q U7
206.13)

24-7d fergg

Y & ¥& FEs 3 ufost 7t amie ar feue &t for
fre a7 5t

g &% SFE J'E % I3 et e feq 299r (fege iar
206-207)

grar fegm & Yy uere fanfes a95 78T Ho AT
fims Fst o fedag & fe arfes &3 a7 T8 yay
grar

few 33t 7 (fe'3a U&7 208)

JroHf3 Haa © Hev 1936 d9a'd'd A3 Aoe< AW doae

(HT fAvas Aaitz, 3var |87, 2006, UET 476)

7

Ig% T S9e
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FpRe aF

HES B

3Tl Ui

HAdel R

afa e PR

&I TATO S B

T P TFe # UGt @ & & qEd o 1,2,3 e
A W @ T A Iiel H ugad g |@id
UEfA @ T I (AT A1

W A A TS G Hifed &1 ¢ 9ol w9, HHE M AP
T B P I D g9 fF a8
(7o @ wifda, 9= 1019)

wig @ 915 I By S aren R 9
gd @ # 9 ol W & I I fawR @

g o # rpTer T (F27) SR 39 v S wgfa
frerg Wi 4 PRI ek AR o @ &1 (& 9oTie],
et ey g wifge, Wi Yok Rig gR1 g3, aRgs die
el 39F & TARG ©

w1 & gl arel (wWiRaT ofl) T3 arell 7 ge R faga =R
@ AN 22 R & ford 23 wel aren wenfim Rer ure, o §
R I I A D fore g 78 W W, 9 s dron anfe

39T @ o W ReR @A e 'R

2Rl T, B! A1 ThS B TP Uce! e SR | = 9
@1 dN Fraredl ol € (e gs. 205.1)

R B T 3 HuA B Gfas e
AR TR B R PR = d uga fEgw ait g
&1 U I (IHTST0)
B WR B @ BT A0 W Y Ia w9
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3FE He|

[T R
[T RS & =

Mg &
IFeYd FESI
e wifga

IS BER

AT AE

K RURE R
IFardt GI

HAY T

AWV HodA IR

e faemas

W ® A T B are 99 e @ b
IRAR WG B T P ARl § wgw Rgwrh @i gefy
1 TS I
TRARY Wi B v Bd el # yga R Wi uaf
B TH
R e & ‘o fa° @ srar g @ v
Rrerg o % Rae @ v & 997 Mg & 9= areh Ry
QORI 9 Pt IR
eRAreR wifte 4 Re & v e @ @d waf g &
Wit & w9 ore wifge @1 e fear oran ®
AR W @ e DI TaeR G avav R wd gw
v fan mn @9 I

(§% R wfla, s aiean, 2006, 9. 553)

T IAEC H T HFAYGTH Ol B T O T e b e
arft wu 8

AR i & v B AR Ha wxav {4 vgd g
gar fear man fady wm

(e Ry wifla, s et 2006, 953, 496)
w4 @ fAf¥ed v § vgar W Ram @
T T S At T B WURY 9§ TG o gD
AH (FIRP) | I BN el =R
T H AT, AT B gAran A & 3 wan Ry o arel '@
A, e # g o B g g fker wwen (Rara)
e B H FAIT B aren 8 A=l @1 arel
U ATH H YA B aren §Ha
A WA B T PR TEe § e Ry i gah
BT U@ M

YRA Wi # digaiois @y ® SWrR & & fore s
faftre @RS WY

TRAfT T B v B el § wge figrar Wi ugf
Colv
T AR & wHg w@R A9y &1 99 U9 oFna ¥ 16y WA
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ATHITA <l

FER A

e e

Sig IM

e BER

TS HeelR

e W

<@ — I
TS T AIfRd F1 H A W S ST FA0 B B A
& w9y TgE A S &
arel AR B IR TS W He U e arell b1 Ud 3 (R
g, 209-210)
R & Iavdl HH
v BYfF § T B aren 22 /S 61 ard
¥ I | wA 29 are 22 "l @1 ard
T6 Y Wifgd $1 U6 90 H9
TE T WIfRE H gl IFHETEAT- BT U I
AR 3 ) v P el A wyE fRgwar W gt
@ T I (EN 4Va)
AR T @ e A Y § wgE Rgrarh @i gefa
H1 TP I
) e | aTe A vd @R Safa @ forg fan S aren fadr
eI
fre) Ff¥er &g 9 316 Ton 99 @
war fasar e

(gv R wifia, W =gel 2006, 9. 473)
el ffea o & S N 9w &g
Y - I8
e P § WA B arar 14 "Rl @
R Wi B e P wEeR wa wxav g Tl g
war e e

(gv Rpres wifld, 9 gigal, 2006, 9. 425)
TRAfY i ) T Bed Al ¥ wye fRgwr @i el
&1 T
TRAfY i B v A el § g fEgwr e et
H1 U I (e A7)
gresT A Helt gue F1 e I
Ay Wi B e B Teal # g R Wi el
H1 TH I
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3T 317

I B AR

I € IR 9 A

I B AR B Bd

s fAarasa

AT 3

HAled A=

TS ATHS ad S g I gqrEd 7 fRd ue 9ol 39
(7% 7o @ifgq g=. 663)

TRAfT |@d # UfF & uem g 9 a4 drel o A gefera
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AR BT P A H I B T qren yaferd we =
@RI 61 Fgdl A
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AT ST BT WA ggd Ff¥ad d¥ 976 W) 98
T T wifed ®1 TP I YhR
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(e #er wifes, g, 462)

U : BT AHY A @ SH FTell 31 B R B [0 g
A1 B aR B Db § M fFY W 9 o IS o B

24 B

forar e fagy v (gefta @rre, 2002, 9@ 172)
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T% Y wifed &1 TP I THR
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e B J w89 aren 12 #wrEs &1 ard
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